pane cao : ; BERRIDGE'’S 
ew Cantata, TE? New Cantata, 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887: 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 


| HUDDERSFIELD. 
Also at DUBLIN and CARDIFF. 
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THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL GHURCH HYMNAL, 
: In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been istued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. - 
A New “Special India Paper” Edition. 
Crown 8vo, with Music; including Supplement of 35 additional Anthems. 
: 775\ HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 
| | . Edition on Oxford India Paper. , 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
* es + oe =. nett, and upwards. line Tie 


_ PUBLICATION DEPARTMENT, MEMORIAL HALL.‘ HENRY THACKER; Manacer, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 5 insertions, commencing at any time. 


HE “ANGEL ~ VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

memes Complete programmes undertaken. Address, 6, 
xeter Road, Cedars Avenue, Walthamstow. 








R. WALTER E, INGRAM, Tenor,—* Messiah,” 
‘* Crucifixion,” etc.; alsorefined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E. Dulwich, S.E. 


M* ALEXANDER TUCKER (Bass), for Vocal 
igh 


Recitals, Concerts Species Musical Services, etc., etc. 
ly recommended by leading Free Church Ministers. Pros- 
Pectur on | application. —Address, Enfield, London, N 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion. —Address, 79, Wightman Road, Harringay, N, 











R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches penne or by Pe post, Harmony, Counterpoint, and 
all subjects for Exams., including new literary 

subject for A.R.C.0.—9, Beauchamp Hil Hill, Leamington Spa. 





M®: JAMES LYON, B. Mus. (Oxon.), prepares candi- 
dates for the Oxford, Durham, and R.GO. exams. b 
correspondence. Models of style required sent with 
corrected work. MSS. revised for publication.—‘ Corrie,” 
Wallasey, Cheshire. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinit) Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.,; 
L.Mus 1T.C.L, uthor of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. . 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


MR. J. A. MEALE, F.R.C.Q. 


Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 














| | ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently. 
—Particulars, address Herbert Whiteley, Dobcross, Oldham, 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious. wf 
“ Judiciously, effectively, yet simply set.’ 
“An earnest and thou 4 Ul rotate 
FERGUSON. 


‘ Lonpon: 
MUSIC Ane. bag He aaa LIFE. 


An Abridged Edition of wis popular pon of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CASTLE STREET, KERNERS St., Lonvon, W. 


RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manua) organs.—London Acidemy of Music (formerly 
London Organ School). 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Heard. Tubular pneumaticaction ; blown 

i. hydraulic power, Terms 1s, per hour, inclusive.—Apply, Rev. he 
eal M.A., Baptist Churca House, uthampton 














Row, W 


fF OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTH EMS and 
GLEES, all seasons.—-The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


RGANIST AND CHOIRMASTER wanted for 


a Congregational Church in North London.—Apply_ by 
letter, stating qualifications experience, and salary 
required, ‘‘ B,” 20, Palatine Road, Stoke Newington. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


(‘in the beginning ” (Christmas Anthem) Four Voices es 
— shine for thy mani come” (do.) . 














nity Thee Tonic Sol-fa° 1d. 
“tw mag sie ton ote Ole 
do. tenleBeth? cise. ic id. 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lisfs on application, with Specimens, to the Composer, 
PP Cathedral Close, Norwich. _e 





LONDON. 


NOVELLO & COMPANY, 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Bstablished 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Sbecifications, Estimates, Designs, and Testimonials 
sont post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and — 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 





SHEFFIELO: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 
Suffolk Road, and 


Fornham Street, “0am St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
- CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WicHousON & LORD, 
Organ Builders, 











VICARAGE PLACE, WALSALL; 


And 748, Ceorge Street, Sydney, Australia, 


~SwNSYVYYY Yl 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New eaten Ea- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISB 
First-class Tuners sent to-all parts of the Country. 
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of Worship Music 
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No. 206. 


FEBRUARY, 1905. 


PRICE 2D. 





Annual Subscription: 2s. 6d. post free, 





ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC | 
AND ELECTRIC ORGANS 


BY ROYAL 
WARRANT TO 





Head Office and Works : 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH. ; 


Vy 


TELEPHONE: 234 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


RA AAA AAAAAAAAAAAAAAAAAARAAA 
ORATORIOS by CEO. SHINN, Mus. Bac. Cantab. 


“THE CAPTIVES OF BABYLON.” 


19th Thousand. Price 2s.; Boards, 2s. 6d. Cloth, 3s. 6d. ; 
o!-fa, 1s. 

‘In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 

—Free Methodist. 

‘The libretto is well chosen, and forms a good base whereon to 
compose a hs giles work. With regard to the music we feel we 
can hardly do"lt justice. . . . Where all is so good it is difficult 
to mention any special numbers.”—United Service Gazette. 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 3s. 6d.; Sol-fa, 1s. 

“Mr. Shinn has the happy knack ot writing popular music, 
which is at the same time thor »ughly good, and free from serious 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The choruses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming,’ 

—Nonconformist Musical Journal. 

‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and musicianlike, and, above all, faithful in its representation of 
the dramatic incidents of its sacred narrative, Upon all these 
grounds Mr. Shinn can claim a success.”—The Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row, E.C. 














PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 
THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“Is well ahead of all Mr. Gaul’s previous efforts. . . . Special 
mention may be made of the treatment of the parable of the 
Progigal Son, which occupies a conspicuous place.”—Daily Star. 

‘* The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of Mr. Gauls music. 
The chorus and band numbered 350 performers... A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—Srar- 
FORDSHIRE CORRESPONDENT, The Musical Times, 

“Judged by the ap>reciative reception accorded it by the 
crowded audience at Griffithstowr, it bids tair to eclipse the 
popuiarity of the same composer's ‘ Holy City.’ .. . ‘ The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul’s cantatas, supplies a need 
which no other composer of music so satisfactorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening birs 
to the finish there was not a dull moment. . . . Already we under- 
stand numerous requests have been made for an early repe'ition.” 

— Pontypool Free Press, 

“‘No man knows better than Mr. Gaul how to write for voices. 
..» ‘Thou art the King of Glory,’a singularly fine chorus, worthy 
of any composer, living or dead. ... Throughout the work we 
have spontaneousness, elegance, attractiveness—in short, a n«ver- 
‘ending charm. ‘This cantata, which completes the octave of Mr. 
Gauls cantatas, we hold to be the best. If it prove less popular 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his latest work, for about three years, 
and we believe that all who hear it will agree that the time was 
very profitably spent.”—Birmingham Daily Gazelle. 

‘In every way worthy the great reputation and experience of its 
composer, ... Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his 
other compositions ... Worthy the study otf choral socicties of 
every grade.’ —North Staffordshire Sentinel. 

“‘Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.” —Birmingham Daily Mail. 


s. d. 

Vocal Score, paper cover «ee wes dé ‘ 2 6 
$0 paper boards... oes eee eee 3 0 
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Voice Parts, for the use of Choral Societies ie «we each ro 
Tonic Sol-fa Edition _... pi Nes ae prs ees ha 2 @ 
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Band Parts (the loin of) on oon to the Composer, 
Gillott Lodge, Edgbaston, 


Lonpon: NOVELLO AND COMPANY, Limitep. 





THE SELECT SERIES OF YOLUNTARIES 
, FOR THE 
ORGAN, HARMONIUM OR AMERICAN ORGAN. 


Price Sixpence each Book. Post free 7d. 
Book 1 contains 10 Original Compositions by Humpurey Stark. 
Book 5 contains 10 Original Compositions by Dr. C. J. Frosr. 
Book 10 contains 10 Original Compositions by Dr, Cuas. Vincent. 
Book 13 contains 10 Original Compositions by Dr. F. E.Giapstone. 
Book 16 contains 8 Original Compositions by Dr. A. H. Mann. 
Book 18 contains 6 Original Compositions by CHartes SALAMAN. 
Book 21 contains 6 Original Compositions by OLiver KiNG, 
Book 22 contains 10 Original! Compositions by Dr. T. Hutcuinson, 
Book 23 contains 12 Original Compositions by THeo Bonueur. 
Book 24 contains 8 Original Compositions by CHARLES MarsHALt, 
Book 25 contains 6 Original Compositions by J. W. Evtiorr. 
Book 26 contains 10 Original Compositions by A. W. Marcuanrt. 
Book 28 contains 6 Original Compositions by }. J). Monk. 
Book 29 contains 6 Original Compositions by A. E. Tozer. 
Book 30 contains 8 Original Compositions by J. E. Newe tt. 
Book 38 contains 10 Original Compositions by WiLL1AmM BLakeE Ley. 
Book 4o contains 6 Original Compositions by T. Stern, 


E. DONAJOWSKI, Music Publisher, 26, 





THE CHRISTIAN WARRIOR. 


Sacred Cantata for Church Festivals, etc. 
Composed for Solo Voices and Chorus by J. ALLANSON BENSON. 


Complete Work, 2s. Choruses oly, 1s, Sol-fa Edition, 1s 
Words only, 4s. per roo. Orchestral Parts (ad /16.) on hire. 


LAUDATE DOMINUM. 


(PRAISE THE Lorp.) 
Sacred Cantata for Solo Voices and Chorus and 
Organ Accompaniment, 
Composed by J. ALLANSON BENSON, 
Price rs, Sol-fa Edition, 6d. | Words only, 3s. per 100. 





Send 6 Pennv Stamps to E. Donajowski for samples of 12 most 
effective anthems, post free, (Easy or difficult). 


Castle Street, Berners Street, London, W. 
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HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

ppemtenes: Complete programmes undertaken.—Address,: 6, 
xeter Road, Cedars Avenue, Walthamstow. 2 








R. WALTER E. INGRAM, Tenor.—* Messiah,” 
‘* Crucifixion,” etc.; also refined Entertainer ; Ballads, Reci- 
tations, Musical Sketches.—11, Zenoria Road E, Dulwich, S.E. 


M* ALEXANDER TUCKER (Bass), for Vocal 
i 





Recitals, Concerts, Special Musical Services, etc., etc, 
ghly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman. Road, Harringay, N. 








R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for CO. Exams, including fone tomers 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


M® JAMES LYON, B. Mus. (Oxon.), prepares candi- 
dates for the Oxford, Durham, and R,GO. exams. b 
correspondence. Models of style required sent wit 
corrected work. MSS. revised for publication.—‘ Corrie,” 
Wallasey, Cheshire. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O,; L.Mus, L.C,M,; 
L.Mus_ T.C.L, ; ‘Author of “The Stadent’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over eee SS 
revised. Exam, pieces analysed.—-Glenhaven, TORQUAY. 











MR. J. A. MEALE, F.R.C. 


Solo Organist and Recitalist,—Adaress, Selby, Yorkshire. 
py AaMoN? STUDY by Correspondence on en- 


tirely New Lines. 200 Postal Students recommend recently. 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
“ Judiciously, otacively, yet simply set.” 
“An earnest and thought"ul production,” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
W. H. JUDE), 
An Abridged Edition of this ee collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 a 8 CompleteEdition, post free ?: 6d. 
REID BROS,, 17, CastLte Street, Berners St., Lonpon, W. 


ORGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manua) organs.—London Acidemy of Music (formerly 
London Organ School). 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from aj! parts, 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Heard. Tubular pneumaticaction ; blown 

| hydraulic power, Terms 18. per hour, inclusive. —. \pply, Rev. J. 
e. nekeenenie, M.A., Baptist Church House, Southampton 
ow, W.C, 


OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C, Estimates to Composers. 


RGANIST AND CHOURMASTER wanted for 
a Congregatio: shu in Nort i ae ap um “3 


required: th,” an Palstine Mond, take Newington. 
SACRED MUSIC 
E. BUNNETT, Mus.D. Cantab. 


























(‘in the ig” (Christmas Anthem) Four Voices 3d, 
‘arise, for thy light is come” (do.)... ... 3d. 
Do do. i do. Tonic Sol+fa-1 
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FIVE SETS 2 oe CAROLS, 
Complete in Books, One Shilling each; or in Si 
ae Numbers, One Penny each, si 
Liafs on application, with Specimens, to the Composer, 





NOVELLO & COMPANY, LONDON. 





NICHOLSON & CQ, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 50 Years.) ; 


Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 





STOP KEY and SPECIAL COMBINATION ACTION. 





Sbecifications, Estimates, Designs, ana Testimonials 
sant post free on application. ~ 





OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 
Columbia Place, Alliance House, Richmond Chambers. 


Suffolk Road, and 
Fornham Street Adam St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 





is the best for training the voice ; it excels all other musical 


instruments; and itsextreme ity and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’ NEW MODEL 
- CONCERTINAS . 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, ada 

tion of orchestral music. The New it Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 








WicHOLSOW & LORD, 


Organ Builders,, 


VICARAGE” PLACE, WALSALL; 


And 748, Coorge Street, Sydney, Australia, 
Organs built with. improved Tracker Action, also with 
the Tubular Pneu Tre A 
e | aan 


ORGANS TUNED BY CONTRACT OR OTHEAWisR 
First-clase Tuners sent to all parts of the Country, 
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$ ORGANS. } 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 





Head Office and Works : 
St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294 NORWICH, 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


AABRA NAAAAAAARARAAAAAAA 
ORATORIOS by CEO. SHINN, Mus. Bao. Cantab. 


“THE CAPTIVES OF BABYLON.” 


19th Thousand. Price 2s.; Boards, 2s. 6d. Cloth, 3s. 6d. ; 
So!-fa, 1s. 

‘‘In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 

—Free Methodist. 

“ The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do"lt justice. + Where all is so.good it is difficult 
to mention any special numbers.”—United Service Gazette. 


Very Suitable for Easter. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 38. 6d.; Sol-fa, 1s. 

‘“‘Mr. Shinn has the happy knack of writing popular music, 
which is at the same time thor »ughly good, and free from serious 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The choruses are bold and 
effective. The solos are melodious and suited to the words.. The 
quartet, ‘ Blessed are the Dead,’ is really charming,’ 

—Nonconformist Musical Journal. 

“‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and musicialike, and, above all, faithful in its representation of 
the dramatic incidents of its sacred narrative, Upon all these 
grounds Mr. Shinn can claim a success.”—T7he Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row, E.C. 

















Second Edition.. Third to Fitth Thousand, 


THE 


PRINCE OF PEACE. 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“Ts well ahead of all Mr. Gaul’s previous efforts. . . . Special 
mention may be made of the treatment of the parable of the 
Prodigal Son, which occupies a conspicuous place.”—Darly Séar. 

“‘The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of Mr. Gaul’s music. 
The chorus and band numbered 350 performers, ._ . A striking 
feature in the form of a delightfully instrumented Eastern dance 
in itself is sufficient to enhance Mr. Gaul’s reputation.”—Srar- 
FORDSHIRE CORRESPONDENT, The Musical Times, 

‘Judged by the ap»reciative reception accorded it by the 
crowded audience at Griffithstowr, it bids fair to eclipse the 
popuiarity of the same composer's ‘ Holy City.’ . . . ‘ The Prince 
of Peace’ is a work of an exceptionally high order. There are 
passages of surpassing beauty and brilliance. The work is varied 
and interesting, and, like all of Mr, Gaul’s cantatas, supplies a need 
which no other composer of music so satisfactorily meets, viz., a 
moderately difficult work written on classical lines... . The 
cantata occupied about ninety minutes, and from the opening birs 
to the finish there was not a dull moment. . . . Already we under- 
stand numerous requests have been made for an early repetition.” 

—Pontypool Free Press, 

“No man knows better than Mr. Gaul how to write for voices. 
... ‘Thou art the King of Glory,’a singularly fine chorus, worthy 
of any composer, living or dead. ... Throughout the work we 
have spontaneousness, elegance, attractiveness—in short, a n«ver- 

‘ending charm. This cantata, which completes the octave of Mr. 
Gaul's cantatas, we hold to be the best. If it prove less popular 
than the composer’s ‘ The Holy City,’ we shall be surprised. Mr. 
Gaul was engaged on this, his latest work, for about three years, 
and we believe that all who hear it will agree that the time was 
very profitably spent.”—Birmingham Daily Gazette. 

‘In every way worthy the great reputation and experience of its 
composer, . . . Is indeed a work of a very unusual character, and 
most probably-destined to become more popular than any of his 
other compositions ... Worthy the study of choral societies of 
every grade.’ —North Staffordshire Sentinel, 

“ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.”—Birmingham Daily Mail. 
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Singing and praying are the chief 
features in the meetings, and the 
sermon. is practically nowhere. 
This is rather remarkable, as the 
Welsh people love a good long 
sermon—in fact, very frequently at anniver- 
sary services two sermons are heard at the 
morning, afternoon, and evening gatherings. 
The revival has had one effect which is rather 
surprising. At Christmastide an Eisteddfod is 
held in many places in Wales. But this year 
some have had to be abandoned altogether, as 
there were so few competitors owing to their 
attendance at revival meetings. At an Eistedd- 
fod in North Wales, where we were adjudicat- 
ing, the entries were fewer than had ever been 
known, and some competitors who had to 
appear in the afternoon and evening would not 
wait for the latter, as they wished to return 
home to the prayer meeting. This is only a 
temporary blow to the Eisteddfod; in the long 
run it will undoubtedly benefit by this revival 


movement. 
HK 


The death of Madame Belle Cole, which took 
place on January 5th, removes an interesting 
figure from the concert platform. American 
born, she ultimately made her way to England, 
and it was here she really made her name. On 
coming to England she was introduced to the 
present writer, and kindly sang a solo for him 
at a City Temple Sunday evening service, 
which was greatly appreciated by the congrega- 
tion. She was always interested in religious 
work, and we can testify to her generosity in 
helping such work by singing at concerts, etc., 
at greatly reduced terms. 
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Should an organist close his opening volun- 
tary the moment the minister is in the pulpit? 
It cannot always be done because the player 
may be in the middle of a movement which 
musical taste says must be finished, and which 
would take but a moment or two. We recently 
heard of an impatient minister who on entering 
the pulpit—if the organist does not end his volun- 
tary instantly—claps his hands, and turning to 
the instrument behind him, coughs in a signifi- 
cant manner till the organ is silent. This is 
certainly not doing things ‘‘ decently and _ in 
order.”’ eres 


A worthy old man of the ancient school con- 
nected with a country church always takes 
much interest in musical matters. A little time 
ago an introit was introduced into the service. 
Meeting the minister shortly afterwards, he put 
the question, ‘‘ And what do you call this thing 
they sing at beginning of service?’’ - ‘‘ An 
introit,’’ replied the minister. ‘‘ Oh, an in-trot, 
I see,’’ was the rejoinder. A few months later 
a vesper was introduced at the close of evening 
service. Again our old friend enquired what it 
was, and was informed it was a vesper. ‘‘ Oh,’’ 
he replied, ‘‘ as the other was an ‘in trot’ I 
thought perhaps this was an ‘ out trot.’ ”’ 

Oe a 

We are requested to say that the Book of 
Music for the N.C.U. Festival, May 2oth, is 
now ready, and applications should be made for 
the same at once to Mr. A. Berridge, 79, Wight- 
man Road, Harringay, London, N. As_ the 
festival is about a month earlier than usual, 
choirs should get early to work. 


Ok 
The choir for the Torrey-Alexander Mission 
- 





mens 
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will smite about 3,000 voices. Iti is proposed to 
have a muster of 1,100 each evening, the sing- 
ing in the afternoon being led by a ladies’ choir 
trained by Mrs. Evan Hopkins. Mr. E. Fox 
Butlin is conductor of the united choir. Mr. 
Alexander has compiled a hymn and _ tune 
book for use at their various missions. Many 
of the hymns are arranged for a solo with a 
swinging chorus refrain. The ‘‘ Glory Song’ 
is one of the chief favourites, and forms part 
of our supplement for this month. 


Passing 

j AISE R WILLIAM'S little fling at the 

piano is suggestive enough. ‘“ I 

consider,’’ he says, ‘‘ that the piano 

has become a mere gymnastic 

apparatus, which is __ positively 
; dangerous to health.’’ Dr. Holmes, 
the genial Autocrat of the Breakfast Table, once 
demanded to know what civilisation would be with- 
out the piano. But he lived, or at least wrote, long 
before piano-playing had become a disease. Nowa- 
days it is the piano that is the Autocrat. And I am 
certainly with those who think that something 
ought to be done to check the autocracy. It would 
be wise, I think, for all academies and schools of 
music to insist on the learning of a second instru- 
ment, as is done in Continental conservatoires. Not 
only so, but private teachers and school principals 
ought to urge on all music pupils the advantage— 
one might even say the necessity—of taking up the 
study of another instrument. Added to this, there 
should be habitual reference to the various instru- 
ments, and to the voice, in teaching and theory, 
and frequent mention of orchestral works (in illus- 
tration or otherwise) on the part of the teacher. It 
is desirable, too, that both teacher and student 
should seize every opportunity of hearing as much 
orchestral music as possible, and keep themselves 
au courant with the more important novelties as 
they appear. All this would help to broaden out the 
musical horizon and check the popular delusion that 
music means only the piano. 
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1am struck by the large number of protests 
which continue to appear in various quarters 
against the distractions of street music. Such pro- 
tests are made largely, I imagine, by brain workers. 
I think it was Louis Stevenson who rushed out at 
a piano-organ fiend one day and assailed him with : 
‘** You confounded scoundrel, you’ve robbed me of 
two hundred pounds’ worth of ideas! ’’ This kind 
of experience is not new. Somewhere in the sixties 
when street music seems to have been in a 
Juxuriantly flourishing state, a number of literary 
and artistic workers combined in a memorial 
addressed to an M.P. who contemplated a Bill 
on the subject. Dickens, Carlyle, Tennyson, and 
Wilkie Collins were among the signatories, and 


. 
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A series of Musical Compeiitions open to 
residents in Kent (except those living within ten 
miles of Tonbridge), will be held in Maidstone, 
on May roth next. Prizes are offered for large 
and small mixed choirs, choirs of men and boys, 
also for solo voices and vocal quartetts, piano- 
forte, violin, violoncello playing, and string 
quartett, and also for village orchestras. Full 
ticulars can be obtained from Mr. E. Min- 
shall, Bryntirion, Folkestone, the Hon. Sec. to 
the Kent Musical Competition Festival. 


Notes. 


this was what they declared. They declared that 
they were ‘‘ daily interrupted, harassed, worried, 
wearied and driven nearly mad’ by street 
musicians. They were even (so they averred) 
‘* made especial objects of persecution by brazen 
performers on brazen instruments, beaters of drums, 
grinders of organs, bangers of banjos, clashers of 
cymbals, worriers of fiddles, and bellowers of 
ballads.’? What charming variety! But this was 
not all. ‘‘ No sooner does it become known to those 
producers of horrible sounds that any of your 
memorialists have particular need of quiet in their 
own houses, than the said houses are beleagured by 
discordant hosts seeking to be bought off.’’ Alas! 
that is pretty much what is going on to-day, after 
an interval of forty years. Will nobody rise up and 
deliver us from this nuisance of noise? 





It is strange to read at this time of day that the 
American Presbyterian Churches are about to in- 
troduce an entirely new metrical version of the 
Psalms. It is sure to be a per-version. I have seen 
some specimens of it, and I do not find that there 
is any improvement on the doggerel lines of the 
Scottish Psalter, which has hitherto done duty in 
America. It is claimed, indeed, for the new Yankee 
product that it is far smoother than any version of 
the Psalms that has so far seen the light, and that 
in many instances strength and vigour take the 
place of weakness and inelegancy. But these 
claims have been put forward for scores of the many 
hundreds of metrical psalters which foolish people 
have been at the pains to prepare. In one respect 
the American Presbyterians have certainly improved 
on their predecessors. They have weeded out all 
padding words and phrases thrown in to fill out 
the measure. By this means, each part of Psalm 
cxix. has been reduced from twenty-four lines to 
sixteen; and a proportionate amount, or perhaps 
more, has been eliminated from the other Psalms— 
not really eliminated from the text, but from the 
old rhymed version of Francis Rouse. That is 
something certainly. But the question - still 
remains : Why put the Psalms into rhyme at all? 
As the irreverent seventeenth century wit observed, 
if King David himself could see these efforts to 
make him run in verse, ‘‘ Good Lord ! how he would 
swear.”’ 
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Curiously enough, I have just come across an old 
Atheneum article on this very important subject 
by that greatest of all living English critics, Mr. 
Theodore Watts-Dunton, the friend and house-mate 
of Mr. Swinburne, the poet. ‘‘ There is not,’’ says 
Mr. Watts-Dunton, “in the whole of modern 
history, a more suggestive subject than that of the 
persistent attempts of every Western literature to 
versify the Psalms in its own idiom, and the uniform 
failure of these attempts. At the time that Stern- 
hold was ‘ bringing ’ the Psalms into ‘ fine English 
meter’ for Henry VIII. and Edward VI., Con- 
tinental rhymers were busy at the same kind of 
work for their own monarchs—notably Clement 
Marot for Francis I. And it has been going on ever 
since, without a single protest of any importance 
having been entered against it. This is astonishing, 
for the Bible, even from the point of view of the 
literary critic, is a sacred book.’’? This was written 
so long ago as 1877. Since that year I have myself 
seen at least six new complete metrical versions of 
the Psalms, and now here is another almost ready 
in America. What is the use of protesting? The 
process of mauling the sweet singer of Israel will 
go on until the hymn ousts the metrical psalm 
altogether. 

I do like to read the provincial musical critic when 
he has been set on to an organ recital. The other 


evening, in a certain northern town, he was sent 
to do a notice of the opening of a new organ by a 
well-known player. And this is how he went about 
it. Said he: ‘* The feature of the organ is that su 
much can be made’ out of so little, and the com- 
binations are quite a host in themselves. In the 
rendition of his programme, the player proved that 
there was no cyphering, and that the registering 
was accurate.’’ The critic then condescends upon 
details. A certain Allegro was “ specially suitable 
for showing off the organ in combination. The 
employment of the two manuals and pedals through- 
out, although the movement is essentially more of 
an exercise than anything of a strictly classical 
character, was very successful.’’ In another piece 
the ’cello in the Swell (!) was ‘‘ manipulated most 
satisfactorily ’’ ; while ‘‘ the diapason work of the 
organ was made conclusively apparent ’’ in a third 
number. - It is ‘‘ conclusively apparent ”’ that this 
man, like the combinations of the organ under his 
notice, is a host in himself. In speaking of an effort 
of the church choir he says that the climaxes 
of the chorus were ‘‘ worked up in the musically- 
style.’? What is the musically-style? Perhaps the 
critic. meant the music-hally style! After all, I 
suppose we ought to be sorry for these poor fellows. 
Imagine what fools you and I would make of our- 
selves if we were called to write a notice of an 


agricultural show ! J. Curnpert Happen. 


Che Discontented Ones. 


ISCONTENTED people can be found 
in all walks of life. They are 
grumblers that nobody likes, be- 
cause they contribute nothing to- 
ward making the world any better 
or happier. 

There is a set of discontented musical people that 
I have especially in mind. They live in small 
towns, and do nothing but continually harp about 
how low is the state of musical affairs in their 
locality. They always try to impress upon you that 
there is no one there to appreciate them. If you sift 
it down to the bottom you will find that these inces- 
sant complainers never do nor did anything to 
elevate the standard of their place ; they merely talk. 
They pose as martyrs who suffer dreadfully because 
the people cannot possibly follow them into their 
heavenly flights. If they only were in a bigger, 
more musical place, how people would adore them, 
they think! The most cultivated country was a 
wilderness at some period ; it required toil and time 
to make it what it is. Just so is it in music. 

If it is your lot to be a musical pioneer, be one 
that cheerfully leads to progress, and do not act as 
a brake by bringing things to a standstill. If you 
cannot have a ‘‘ Symphony Orchestra,” then make 
it a point to do your very best (only the best effort 
is good enough) with a small one. If you cannot 
have an ‘‘ Oratorio Society,’’ then do your best with 
a small chorus. You can do a great deal of good 





even by forming a creditable village choir. In 
many places this is the only society that is able to 
stir up any interest in music. 

Give a concert with them once or twice during 
the year. Make the most of your material and 
opportunity. Be very careful not to overtax their 
abilities, and do not use music beyond their com- 
prehension. Do not imagine that one or two con- 
certs will make your place a musical one all at 
once; that takes a long time everywhere. Slowly, 
almost imperceptibly, the standard is raised. 

* Still achieving, still pursuing, 
Learn to labour and to wait.” 

Be a musical philanthropist. Be generous with 
your abilities, and always lend a kind, helping hand 
toward anything that will promote musical culture. 
Do not figure your reward for such work in £ s. d. 
Think of what the great composers have done for 
art. I believe there is no person who would declare 
that they received a just compensation for their 
works. Great deeds are never fully rewarded, per- 
haps becayse they should not be prompted by pros- 
pective compensation. Every person’s ambition 
ought to be, not to make money only, but to do 
some good in the world. You may be the person 
who creates a musical garden. Perhaps you will 
never see it bloom, only have the satisfaction of 
seeing it bud. Yet you will have the sweet consola- 
tion of having done all in your power to lead people 
to a higher, better, and happier life. 
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})} STRANGER’S first impression of 
| the Mildmay Wesleyan Church 
is calculated to be a favourable 
one, for, in addition to the com- 
fort of the pew, there is a spirit 

peers abroad which, extended cour- 
teously to the arriving visitor, helps to establish 
an ‘‘at home’’ feeling which is a great help 
towards getting the best out of the service. In 
the present instance a casual inquiry was made 
at some little distance from the church, from 
one who happened to be bound thither, and, on 
arrival, a place for the visitor was found in the 
pew, and all that was necessary was done to 
minister to the comfort 
of the stranger. 

Having some _ short 
time to spend before 
the’ commencement of 
the service, opportunity 
was taken to look around 
the interior of the hand- 
some building. The de- 
corations are light, and 
there is no room for 
gloomy reflections in the 
general scheme. ‘The 
empty choir-seats behind 
the pulpit suggested the 
only possible discomfort, 
they being so placed that 
it is quite out of the 
question for nearly half 
the singers to see, in 
front of them, aught 
else but a back view of 
the preacher. The im- 
pression was deepened 
during the progress of 
the service by reason of 
the palpable ineffective- 
ness of the bad arrange- 
ment—the choir needing either to be traised to 
the level of the pulpit floor or brought out into 
the church. 

The choir entered simultaneously, and_re- 
mained standing during the minister’s entry 
into the pulpit—a touch of ecclesiasticism 
which hardly prepared the way for the suppres- 
sion of the ‘‘Amen”’ after the hymns, but 
which nevertheless was the case. The new 
Methodist Hymnal is in use, and although the 
pieces are not yet familiar, either to choir or 
people, there is enough “‘ fire ’’ in the congre- 
gation to accept the situation and to do the best 
to make things “* go.”’ 

The service opened with a congregational 
hymn, No. 153, ‘‘ Let earth and heaven agree,”’ 
which was sung to Canon Havergal’s ‘‘ Adora- 
tion '’-a good tune quickly learnt. The next 
hymn was our old friend ‘I need Thee every 
hour,’’ shorn of its chorus, and set to a special 








MR. LOUIS F. GOODWIN. 


Music at Mildmay Park Wesleyan Church. 


tune (*‘ Frogmore ’’) by Sir Walter Parratt, 
but which struck the writer as ineffective after 
the long association of Dr. Lowry’s tune with 
the words. Apart from the appropriate wed- 
ding of music and words in the American 
setting, the loss of the chorus was a great draw- 
back in emphasising the subject of the hymn. 
The new tune is ostentatiously labelled ‘‘ copy- 
right,” but there is little danger of piracy as far 
as the words of “I need Thee” are concerned. 

The next hymn was the occasion of a slight 
contretemps—the preacher announcing a num- 
ber not on the board. After his attention had 
been called to the error, caused by a simple 
transposition, he offered 
as explanation that he 
had read the ngures sup- 
plied to him on the ser- 
vice paper. The incident 
might well have been 
avoided had the choir 
accepted the alteration 
and so saved the neces- 
sity of correction, but 
the hymn which was in- 
tended was well suited to 
the subject of the ser- 
mon, and was worth a 
little trouble to get. It 
was No. 288, ‘‘ O Jesus, 
Thou art standing out- 
side the fast closed 
door,’’ to  Sullivan’s 
** Lux Mundi,’’ a new 
introduction, and a wel- 
come one. The first 
chord of line 5, verse 1, 
should _ have _ been 
omitted, as usual, but 
the hymn went well, and 
was evidently familiar 
to not a few. The value 
of the new Hymn Book is easily recognised 
when it brings such treasures as these into the 
service of the Methodist Church. 

The preacher was Rev. W. Spink, one of the 
circuit ministers, who preached a special ser- 
mon to young people on the ‘‘Best Choice.’’ 
Selecting as his text, ‘‘ What shall it profit a 
man? ’’ a very earnest address was given, and 
one which would likely prove effective in the 
hearts and minds of the hearers. An appro- 
priate hymn was No. 443, ‘‘ 1 want a principle 
within,’’ to ‘‘Albano’’ (V. Novello). The closing 
hymn was No. 444, ‘‘ Help, Lord, to whom for 
help I fly,’’ in which the “old timers ’’ had 
their opportunity, the hymn being taken to an 
old ‘‘ repeater’’ (‘‘ Praise’’), and which re- 
vealed qualities in the congregational singing 
which were unsuspected while the earlier hymns 
were being sung. A special ‘‘ baptismal ’’ ser- 
vice squeezed out the usual anthem, so there 
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was no feature other than the hymns whereby 
to judge the quality of the singing of choir or 
congregation. 

The organist is Mr, Louis F. Goodwin, who 
acquitted himself well in the conduct of his por- 
tion of the service, leading excellently and intro- 
ducing a pleasing variety of treatment in play- 
ing the various hymns. Mr. Goodwin has been 
appointed organist to the Festival of the Lon- 
don Wesleyan Choir Union, to be held in May 
at the new Leysian Hall in City Road. His 
connection with Mildmay is of three and a half 
years’ standing, previous experience having 
been gained at Barnet Congregational Church. 
Mr. Goodwin is also organist for the district of 
the London Sunday School Choir, which brings 
him into contact with many singers of various 
denominations. In talking of choir matters at 
his present appointment, Mr. Goodwin took 
early occasion to express his deep obligations 
to Mildmay’s choirmaster, Mr. M. H. Arundel, 
who has held office since—he hardly liked to 
have to remember. At least twenty-five years 
have elapsed since Mr. Arundel first took 
charge of the choir, and he has continued in 
office ever since with the exception of a short 
interval, during which Mr. Allen Gill was 
organist and choirmaster. Mr. Arundel’s in- 
terest in church music has been a dominant 
factor in his life since the days when as a 
‘* Bluecoat’’ boy he sang solos in Christ 
Church, Newgate Street, under the direction of 
Mr. Geo. Cooper. Subsequently Mr. Arundel 
became a member of St. Paul’s Cathedral 
special choir, and was also a member of the 
Royal Choral Society in Sir Joseph Barnby’s 
days, all of which gave him good training in 
choral work, and an acquaintance with church 
music of the best description, which has served 
him in good stead. 

At the morning service, which is of a liturgi- 
cal order, the Te Deum is selected from Smart, 
Hopkins, or other first-class writer, a recent 
addition being Dr. Stanford’s Coronation com- 
position. The Psalms are still ‘‘ said ’’—the 
chant lies in the lap of the future—so that the 
capacity of the choir is not taxed to its utmost. 
Among the favourite anthems for evening ser- 
vices are Sullivan’s ‘‘ Hearken unto Me,”’ 
Roberts’ “ Seek ye the Lord,” and similar works. 

The choir numbers from thirty to forty voices, 
and a certain standard of excellence is expected 
before admission. Each year there is a per- 
formance—as a supplementary service—of 
Spohr’s ‘‘ Last Judgment ’’ and of Stainer’s 
‘* Crucifixion ’’ at their appropriate seasons, the 
‘* Messiah ’’ being also performed with an 
enlarged choir of 120 voices. Mendelssohn’s 
Psalms and the ‘‘ Hymn of Praise ’’ have also 
been presented. Just now the choir are pre- 
paring Cowen’s ‘‘ Rose Maiden ’’ with a view 
to early presentment. The social side of the 
choir life is not neglected, two or more friendly 
gatherings being held annually. Both choir- 
master and organist speak most highly of the 
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attendance at rehearsals, and of the spirit of 
anxiety to render the best service which ani- 
mates the choir. The organ would be improved 
by a judicious enlargement, for although Mr. 
Goodwin developed its present powers to their 
fullest extent, a little more variety would be a 
great improvement. 

-nnsitliilinipea 


SIR FREDERICK BRIDGE AND HIS CABMAN. 
SIR FREDERICK BRIDGE has a “Cabman Critic” 
who always drives him to the Albert Hall. Cabby 
does not like Wagner, finding him too abstruse and 
mathematical, but apparently he likes Perosi, a 
copy of whose “ Transfiguration ” he lent the Abbey 
organist. Sir Frederick says: “He is one of the 
most musical men in a humble walk of life that I 
have ever met, and I am sure that his verdicts on 
performances will bear favourable comparison with 
those of most of the professional musical critics of 
the present day. At any rate, he does not make 
more mistakes than some of them do, and he is 
ready to say outright if he likes a thing if it really 
pleases him.” He is not afraid to criticise his fare’s 
conducting either, and once objected that the “ Hal- 
lelujah ” Chorus was taken too fast. “ Fast?” said 
Sir Frederick, “I didn’t take it too fast.” “ Oh, yes, 
you did,” said Cabby, shaking his head gravely. 
“Tt may gain in brilliancy by your method, but it 
loses in majesty.” It seems he does not drive his 
cab on Sundays, but spends most of the day prac- 
tising on an organ he has at home. Sir Frederick 
says: “Since he lent me the score of Perosi’s Ora- 
torio I have always called him Perosi, and this is the 
name by which he is called by the linkmen at Albert 
Hall—only some of them have contracted it to 
‘ Rosie.’ Decidedly my cabman critic is a character. 
He is to me a constant source of amusement, not 
unmixed with admiration, for I think it is no small 
credit to him that on the uncongenial altitude of the 
box-seat of a London cab he should be able to culti 
vate music so successfully.” 
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Music at Mildmay Park Wesleyan Church. 


yy} STRANGER’S first impression of 
| the Mildmay Wesleyan Church 
is calculated to be a favourable 
one, for, in addition to the com- 
fort of the pew, there is a spirit 

_ abroad which, extended cour- 
teously to the arriving visitor, helps to establish 
an ‘‘at home’’ feeling which is a great help 
towards getting the best out of the service. In 
the present instance a casual inquiry was made 
at some little distance from the church, from 
one who happened to be bound thither, and, on 
arrival, a place for the visitor was found in the 
pew, and all that was necessary was done to 
minister to the comfort 
of the stranger. 

Having some short 
time to spend _ before 
the’ commencement of 
the service, opportunity 
was taken to look around 
the interior of the hand- 
some building. The de- 
corations are light, and 
there is no room for 
gloomy reflections in the 
general scheme. ‘The 
empty choir-seats behind 
the pulpit suggested the 
only possible discomfort, 
they being so placed that 
it is quite out of the 
question for nearly half 
the singers to see, in 
front of them, aught 
else but a back view of 
the preacher. The im- 
pression was deepened 
during the progress of 
the service by reason of 
the palpable ineffective- 
ness of the bad arrange- 
ment—the choir needing either to be ‘raised to 
the level of the pulpit floor or brought out into 
the church. 

The choir entered simultaneously, and re- 
mained standing during the minister’s entry 
into the pulpit—a touch of ecclesiasticism 
which hardly prepared the way for the suppres- 
sion of the ‘‘Amen”’ after the hymns, but 
which nevertheless was the case. The new 
Methodist Hymnal is in use, and although the 
pieces are not yet familiar, either to choir or 
people, there is enough ‘“‘ fire ’’ in the congre- 
gation to accept the situation and to do the best 
to make things ‘‘ go.’’ 

The service opened with a congregational 
hymn, No. 153, ‘‘ Let earth and heaven agree,’’ 
which was sung to Canon Havergal’s ‘‘ Adora- 
tion ’’—a good tune quickly learnt. The next 
hymn was our old friend ‘‘ I need Thee every 
hour,’’ shorn of its chorus, and set to a special 
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tune (“‘ Frogmore ’’) by Sir Walter Parratt, 
but which struck the writer as ineffective after 
the long association of Dr. Lowry’s tune with 
the words. Apart from the appropriate wed- 
ding of music and words in the American 
setting, the loss of the chorus was a great draw- 
back in emphasising the subject of the hymn. 
The new tune is ostentatiously labelled ‘‘ copy- 
right,” but there is little danger of piracy as far 
as the words of “I need Thee” are concerned. 

The next hymn was the occasion of a slight 
contretemps—the preacher announcing a num- 
ber not on the board. After his attention had 
been called to the error, caused by a simple 
transposition, he offered 
as explanation that he 
had read the ugures sup- 
plied to him on the ser- 
vice paper. The incident 
might well have been 
avoided had the choir 
accepted the alteration 
and so saved the neces- 
sity of correction, but 
the hymn which was in- 
tended was well suited to 
the subject of the ser- 
mon, and was worth a 
little trouble to get. It 
was No. 288, ‘‘ O Jesus, 
Thou art standing out- 
side the fast closed 
door,’’ to  Sullivan’s 
‘*Lux Mundi,’ a new 
introduction, and a wel- 
come one. The first 
chord of line 5, verse 1, 
should _ have _ been 
omitted, as usual, but 
the hymn went well, and 
was evidently familiar 
to not a few. The value 
of the new Hymn Book is easily recognised 
when it brings such treasures as these into the 
service of the Methodist Church. 

The preacher was Rev. W. Spink, one of the 
circuit ministers, who preached a special ser- 
mon to young people on the ‘‘Best Choice.’’ 
Selecting as his text, ‘‘ What shall it profit a 
man? ’’ a very earnest address was given, and 
one which would likely prove effective in the 
hearts and minds of the hearers. An appro- 
priate hymn was No. 443, ‘‘ I want a principle 
within,”’ to ‘‘Albano’’ (V. Novello). The closing 
hymn was No. 444, ‘‘ Help, Lord, to whom for 
help I fly,’’ in which the ‘‘ old timers ’’ had 
their opportunity, the hymn being taken to an 
old ‘‘ repeater ’’ (‘‘ Praise’’), and which re- 
vealed qualities in the congregational singing 
which were unsuspected while the earlier hymns 
were being sung. A special ‘‘ baptismal ’’ ser- 
vice squeezed out the usual anthem, so there 
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was no feature other than the hymns whereby 
to judge the quality of the singing of choir or 
congregation. 

The organist is Mr, Louis F. Goodwin, who 
acquitted himself well in the conduct of his por- 
tion of the service, leading excellently and intro- 
ducing a pleasing variety of treatment in play- 
ing the various hymns. Mr. Goodwin has been 
appointed organist to the Festival of the Lon- 
don Wesleyan Choir Union, to be held in May 
at the new Leysian Hall in City Road. His 
connection with Mildmay is of three and a half 
years’ standing, previous experience having 
been gained at Barnet Congregational Church. 
Mr. Goodwin is also organist for the district of 
the London Sunday School Choir, which brings 
him into contact with many singers of various 
denominations. In talking of choir matters at 
his present appointment, Mr. Goodwin took 
early occasion to express his deep obligations 
to Mildmay’s choirmaster, Mr. M. H. Arundel, 
who has held office since—he hardly liked to 
have to remember. At least twenty-five years 
have elapsed since Mr. Arundel first took 
charge of the choir, and he has continued in 
office ever since with the exception of a short 
interval, during which Mr. Allen Gill was 
organist and choirmaster. Mr. Arundel’s in- 
terest in church music has been a dominant 
factor in his life since the days when as a 
‘* Bluecoat’’’ boy he sang solos in Christ 
Church, Newgate Street, under the direction of 
Mr. Geo. Cooper. Subsequently Mr. Arundel 
became a member of St. Paul’s Cathedral 
special choir, and was also a member of the 
Royal Choral Society in Sir Joseph Barnby’s 
days, all of which gave him good training in 
choral work, and an acquaintance with church 
music of the best description, which has served 
him in good stead. 

At the morning service, which is of a liturgi- 
cal order, the Te Deum is selected from Smart, 
Hopkins, or other first-class writer, a recent 
addition being Dr. Stanford’s Coronation com- 
position. The Psalms are still ‘‘ said ’’—the 
chant lies in the lap of the future—so that the 
capacity of the choir is not taxed to its utmost. 
Among the favourite anthems for evening’ ser- 
vices are Sullivan’s ‘‘ Hearken unto Me,”’’ 
Roberts’ “ Seek ye the Lord,” and similar works. 

The choir numbers from thirty to forty voices, 
and a certain standard of excellence is expected 
before admission. Each year there is a per- 
formance—as a supplementary service—of 
Spohr’s ‘‘ Last Judgment ”’ and. of Stainer’s 
‘* Crucifixion ’’ at their appropriate seasons, the 
‘** Messiah ’’ being also performed with an 
enlarged choir of 120 voices. Mendelssohn’s 
Psalms and the ‘‘ Hymn of Praise ’’ have also 
been presented. Just now the choir are pre- 
paring Cowen’s ‘‘ Rose Maiden ’”’ with a view 
to early presentment. The social side of the 
choir life is not neglected, two or more friendly 
gatherings being held annually. Both choir- 
master and organist speak most highly of the 
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attendance at rehearsals, and of the spirit of 
anxiety to render the best service which ani- 
mates the choir. The organ would be improved 
by a judicious enlargement, for although Mr. 
Goodwin developed its present powers to their 
fullest extent, a little more variety would be a 
great improvement. 
—* 


SIR FREDERICK BRIDGE AND HIS CABMAN. 


SIR FREDERICK BRIDGE has a “Cabman Critic ” 
who always drives him to the Albert Hall. Cabby 
does not like Wagner, finding him too abstruse and 
mathematical, but apparently he likes Perosi, a 
copy of whose “ Transfiguration” he lent the Abbey 
organist. Sir Frederick says: “He is one of the 
most musical men in a humble walk of life that I 
have ever met, and I am sure that his verdicts on 
performances will bear favourable comparison with 
those of most of the professional musical critics of 
the present day. At any rate, he does not make 
more mistakes than some of them do, and he is 
ready to say outright if he likes a thing if it really 
pleases him.” He is not afraid to criticise his fare’s 
conducting either, and once objected that the “ Hal- 
lelujah ” Chorus was taken too fast. “ Fast?” said 
Sir Frederick, “I didn’t take it too fast.” “Oh, yes, 
you did,” said Cabby, shaking his head gravely. 
“Tt may gain in brilliancy by your method, but it 
loses in majesty.” It seems he does not drive his 
cab on Sundays, but spends most of the day prac- 
tising on an organ he has at home. Sir Frederick 
says: “Since he lent me the score of Perosi’s Ora- 
torio I have always called him Perosi, and this is the 
name by which he is called by the linkmen at Albert 
Hall—only some of them have contracted it to 
‘Rosie.’ Decidedly my cabman critic is a character. 
He is to me a constant source of amusement, not 
unmixed with admiration, for I think it is no small 
credit to him that on the uncongenial altitude of the 
box-seat of ‘a London cab he should be able to culti- 
vate music so successfully.” 
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SOME BLO1's ON ENGLISH MUSIC. 


T. HENDERSON, Mus.Bac., 
disclaimed any intention of making 
an attack upon English music, and 
only desired to point to certain 
serious difficulties which stand in the 
way of its advancement. It was 
appalling to find how little provision 
was made in an English town with a population of 
anything up to 50,000 to supply the musical wants 
of the community. The only organisations were 
the theatre band, the brass bands, and amateur 
choral and orchestral society. It was difficult to 
regard the theatre band as a musical organisation 
at all. The band was weak and the music was 
weaker. Unfortunately in England a certain loss 
of position was bound to follow when a musician 
associated himself with a theatre orchestra, and 
until that blot was removed there was little hope of 
any improvement. The brass band was like a 
mother-in-law—the continual butt of the comic 
paper; but, after attending many brass band com- 
petitions, he said emphatically that the perform- 
ances completely put to shame those of the average 
orchestral society. Regarding the choral and or- 
chestral society, the devotion of the members might 
be exemplary, but the general conditions of the 
performances were against them. ‘The orchestra 
was the great stumbling-block owing to the fact that 
reliable leaders for all the parts, both wind and 
string, must generally be imported at the last 
moment. It was not an uncommon thing for 
chorus and orchestra to meet for the first time on 
the public platform. | Under such conditions as 
these, the energies of the conductor must be mainly 
directed towards keeping his forces together, and 
it had come about as a natural result that the sole 
criterion of excellence was that things should go 
without a hitch. Absence of any opportunity for 





systematic study of the art of conducting was. 


another serious drawback. Unused to the compli- 
cated sounds of the full orchestra, many conductors 
seemed quite unable to distinguish what the various 
instruments were doing. It was a common custom 
to rail against the want of taste on the part of the 
audience, but in all his experience he had never 
known a great work to fail to impress an audience 
when it was adequately performed. 


ACCOMPANIMENTS TO RECITATIVES. 


Professor Prout spoke on the treatment of final 
chords in recitatives. In general, he thought it best 
they should come in after the last note of the singer. 
In Meyerbeer’s scores the instruments always came 
in after the voice, and it was the safest rule to make 
the instruments follow the voice. Dr. Bunnett said 
he had always adopted the method of letting the two 
chords in a recitative follow the voice. Mr. Hen- 
derson pleaded that the concluding chords of a reci- 
tative should not be played with the irritating rasp 
so often heard. More artistic treatment was wanted 
in the accompaniment of recitative throughout. 


A WEAK POINT IN OUR MUSICAL EDUCATION. 


Sir Frederick Bridge speaking on the subject 
said he arrived at the “weak point” by a process 
of exhaustion. Was it, he asked, any lack of in- 


Some Points from the IS.M. Meetings. 


terest in music or musicians in this falsely called 
unmusical country? No. Was it any lack of op- 
portunities of taking lessons or of passing examina- 
tions? Most certainly not. There was no lack of 
valuable scholarships, either. When he started his 
career, practically the only prize a young musician 
could look forward to was the Mendelssohn scholar- 
ship, but nowadays there were more scholarships, 
not merely in music, but in other branches of educa- 
tion as well, than there were deserving students to 
hold them. The weak point to which he wanted to 
call attention was the general and deplorable 
inability to read music at sight. The question was 
how this weak point was to be cured. Alluding to 
the great proportion of failures in sight-reading 
tests, he asked how choral societies could keep pace 
with modern orchestral developments, as shown in 
the works of Elgar, Mackenzie, Parry, and Stan- 
ford, which were often, he thought, written too much 
from the orchestral model. They could not get up 
such music with the ordinary choral society nowa- 
days unless they had real good reading or good 
practice every day in the week, which was seldom 
possible. In his work as an examiner he found that 
pupils who could play well failed in simple sight- 
reading tests. Never had he been able to give full 
marks, and he had never yet found one of these 
good players who could sit down and play a piano- 
forte accompaniment of a song at a public concert. 
Instead of children giving so much time to get up 
many set pieces, it would be very much better if 
they got up fewer pieces, and were given more 
marks for sight-reading and taught to practise it 
every day. He sometimes thought that the modern 
school girl would be no worse for it if she was en- 
couraged to spend a little more time in the study 
of music and a little less of cricket and hockey. 
TEACHING AND CONDUCTING. 

Sir Frederick Bridge said everybody knew that 
lots of clever organists were absolute failures as 
choirmasters, and that many clever composers were 
great duffers as conductors. In the art of teaching 
there was a great deal in a man’s personality. He 
could not yet see his way to advocate the foundation 
of special training colleges for teachers, because 
he did not think it likely that after spending three 
or four years, say, at the Royal College of Music a 
student would go on to another institution for 
twelve months to study the art of teaching. He 
thought, however, that instruction in teaching could 
be given at the existing institutions. In the old 
days the real music schools in England were the 
cathedrals. The ordinary course of training then 
was for a boy to become a chorister when he was 
about six or eight years of age, and if he showed 
ability he was afterwards apprenticed to the organist 
for five years. He not only ground away at the 
organ every day, but he was constantly in the music- 
room hearing the organist teach the boys and learn- 
ing how to teach himself. That was how he learned 
to teach his boys and how he learned to conduct. 
But nowadays we were in such a hurry. A boy went 
into a choir, but his father took him away before 
his voice had broken in order to send him to a big 
institution, where, after practising half a dozen 
hours a day for a certain time, and very often 
neglecting his general education, he began to give 
lessons himself. 
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Che Orchestra in Public Worship. 


LOZELLS STREET WESLEYAN MISSION ORCHESTRA, ASTON, 
BIRMINGHAM. 


By J. FRED YOXALL (Conductor). 


SeqyHINKING that some details of the 
working of what I believe to be the 
largest and oldest orchestra 
regularly engaged in public worship 
in Birmingham, might be interest- 
ing to your readers, | am venturing 
to send some particulars for insertion in. your 
columns. Our Band has grown from a very small 
beginning, its first appearance being at the Men’s 
Bible Class at Lozells Street Board Schools some 
fifteen years ago. I well remember that afternoon. 
I was then organist to the class, which had about 
500 members. The only instrument we had was a 
small Birmingham-made American organ, and as 
its power was not great it was suggested by one of 
the members that he and his brother should bring 
their violins. This was done, and very soon we 
had a ‘‘ Band ”’ consisting of about five fiddles, a 
flute, andatrombone. As you will easily see, it was 
very difficult to find any music suitable for such a 
combination of instruments. We played simple 
anthems as voluntaries, often playing from the 
actual voice parts. In a few months the band 
grew, but we were able then only to attempt the 
simplest voluntaries published. Shortly afterwards 
we were invited to play at the Sunday evening 
services, in addition tg the Bible Class. This we 
did, and we still increased in numbers. The band 
went through many experiences, and as you will 
readily understand, from one cause or another, 
often came near to breaking up. With careful and 
tactful handling, however, all these crises were 
averted, and we continued to grow. In 1893 the 
Mission to which we belong became too large for 
the Board Schools until then occupied, and the new 
Lozells Street Hall was built. The large hall seats 
1,100, and the orchestra will accommodate about 
sixty. In 1897 we had our first pastor (the Rev. T. 
Proudlove), the whole work until then being done 
by lay workers. It became the writer’s duty at the 
same date to become Conductor, after acting as 
deputy for some years. We have had every 
sympathy shown to us by the pastors and workers 
of the Mission, but without a doubt, in return, the 
orchestra has been of very great service to the 
Mission, and enters very largely into the work of 
the Church. 


We have often had great difficulty in obtaining 
music suitable for the use of the Band on Sundays, 
particularly as we have always been very careful 
to play nothing in any way ‘suggestive of secular 
topics ; this being, to my mind, the best dividing line 
to draw between sacred and secular music. The 
proceeds of our Harvest Festival services are 
granted to the Band and Choir Music Funds, and 
by this means we have been enabled gradually to 
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collect a large library of Sacred Music, both printed 
and manuscript. We have now 150 separate 
publications which we play on Sundays, many of 
them giving several separate voluntaries. Among 
others I might mention :—Symphonies by Mozart, 
Hadyn, etc.; Overtures by Weber, Mendelssohn, 
Handel, etc. ; Selections from Judas Maccabeus, 
Samson, Elijah, Messiah, Moses in Egypt, Stabat 
Mater, Twelfth Mass, etc., etc. ; Slow Marches by 
Mendelssohn, Eilenberg, Wagner, Prout, Waring, 
etc. ; Solos by Handel, Gounod, Barri, Liddle, | 
Adams, etc., etc. 

Being strictly a Voluntary Band, we do not 
frequently have all the members present. We now 
number forty-nine, and we often have an attendance 
of thirty to thirty-five in the afternoon, and twenty 
to twenty-five at night. When our numbers are 
less we have a plentiful supply of voluntaries 
suitable for any combination of instruments, and 
of course simpler than those above mentioned. We 
often accompany anthems and choruses from 
Oratorios at the evening sevices, and soloists at the 
Bible Class. At the Sunday School Anniversary 
with choir and children numbering 200 we accom- 
pany such choruses as:—‘‘ The Heavens are 
Telling,” ‘‘ Be not afraid,’’ ‘‘ Thanks be to God,” 
‘* Hallelujah,” etc., etc., under the conductorship 
of Mr. Ben Davis, our choirmaster and deputy 
conductor of the Band. 

Now as to the management of the Band. We 
are thankful that whereas many bands around us 
have come and gone, we have been able not only to 
keep our members, but to grow in numbers and 
efficiency. This has not been by chance, but has 
meant much hard work by all the officers of the 
Band, regularity in attendance by the conductor,and 
personal sympathy and friendliness one with the 
other. Our greatest difficulty in keeping the Band 
together in years past, was the scarcity of music we 
could provide. We have been able, however, not 
only to gather the Sacred library mentioned, but 
also a library of Secular Music consisting of about 
250 publications. With this we can, now, always 
have something fresh if not actually new, at our 
weekly practices, and that keeps up the interest in 
the rehearsals. This secular music we play at 
concerts at our own Hall, and occasionally at the 
Mission Concerts at the Birmingham Town Hall. 

Perhaps it may interest some to know the present 
composition of our orchestra. It is as follows :— 
Conductor, deputy, eleven first violins, eight second 
violins, one viola, five ’cellos, four double basses, 
oboe, first’ and second flutes, first and second 
clarionets, first and second bassoons, first and 
second cornets, first and second horns, three 
trombones, drums, organ, and two librarians. 

Several of our number are members of profes- 








SPER ES, ARES DP = RAR NT eye ae pram 





cm 


eee, 





26 The Wonconformist Musical Journal. 


*EB., 1905. 
[F go: 





sional orchestras, and owe not a little to the experi- 
ence gained years ago in this Band. Many men who 
have passed through the Band, have first joined 
the Band, and then the Church, and in some cases 
whole families have thus been brought into touch 
with religious work. 

My sole object in writing this article has been 
the hope of interesting others in the orchestra in 
church work. If I can be of any help to any con- 


Professiona 

nal 
a) APPILY, professionals and amateurs 
usually work together exceedingly 
well; but cases crop up occasionally 
showing an unpleasant _ spirit. 
A correspondence has recently been 
brought to our notice bearing upon 
the position of the professional and the amateur. 
We refer to the matter solely because both parties 
are organists in Nonconformist churches, and 
were both connected with the same N.C.U. The 
following extracts from the letters may be useful 
to some as a lesson on “ How not to do it.” 

The professional is the Conductor of a local 
N.C.U., and the amateur was, up to the time of 
the incident giving rise to the correspondence, 
Organist to the same Union. The professional is 
an A.R.C.O. The amateur holds a_ senior 
certificate for organ playing from the R.A.M.; he 
has given many recitals, and has accompanied the 
following amongst other works: ‘‘ Hymn of 
Praise,’’ ‘‘ Judas Maccabzeus,”’ ** Messiah,”’ ‘* Last 
Judgment,’’ besides accompanying many well- 
known soloists. 

The correspondence arose in this way. The local 
N.C.U. was giving a concert, and on the bills Mr. 





Professional and Mr. Amateur (we will use these ¢ 


titles) were announced as conductor and organist 
respectively. Upon arriving at the church on the 
evening of the concert, Mr. Amateur was making 
his way to the artists’ room when Mr. Profes- 
sional met him and said, ‘‘ No, Mr. Amateur, that 
is your room,’ pointing to the room in which the 
choir were assembling. When the first soloist ap- 
peared to sing, Mr. Professional went to the organ 
and requested Mr. Amateur to move off the stool, 
as he was going to accompany the lady. Mr. 
Amateur thought that the organ accompaniments 
were in his hands, but rather than make a fuss 


before the audience, he gave way and Mr. Pro-, 


fessional played. 

Mr. Amateur wrote as follows the following 
day :— 

Dear Mr. PROFESSIONAL,— 

I am writing to ask you to kindly fill up 
my place as accompanist to the N.C.U., as I do 
not care to accompany for anyone who thinks me 
as incompetent as you apparently did last evening. 
I refer to the accompaniments (on the organ) being 
played over my head, and also to the fact that you 
did not recognise me as an artist. At any other 


ductor touching suitable music for such a purpose, 
I shall be very glad, and will send a copy of our 
printed Voluntary List. 

I, for one, shall be very pleased to see particulars 
of other orchestras in your valued paper, and if 
permitted, may at some future date send yoti some 
remarks concerning the opportunity for real Chris- 
tian work that the orchestra in the church presents, 
and also the influence of its music in the services. 


v. Amateur. 


place I should have been treated as an artist and 
received a fee, and when one gives his services he 
expects to be treated as a gentleman. 

To that letter Mr. Professional replied thus :— 

Dear Mr. AMATEUR,— 

With reference to your position as accom- 
panist to the N.C.U., you had better send in your 
resignation to the Hon. Sec. I played Miss ; 
and Mr. ——’s songs as old friends and at their 
express wish. Allow me to remind you that taking 
small honorariums or fees does not make a pro- 
fessional musician, neither does giving music 
lessons for small fees make one a professional 
teacher 

No, Sir! You are in business, and your business 
is that of a Baker, and there’s an end of it. 

This letter was not dated from Billingsgate ; it 
was written by a person claiming to be a profes- 
sional gentleman. Mr. Amateur sent this sensible 
and apt reply :— 





Dear Mr. PROFESSIONAL,— 

I do not aim at beng a professional, but 
do not see any reason why a Baker should not be 
a good organist; neither do I] see why a profes- 
sional should behave other than as a gentleman. 

That shot apparently hit the mark, for it called 
forth this rejoinder :— 


Dear Mr. AMATEUR,— 

You make strange and mysterious _in- 
sinuations regarding the term ‘‘ gentleman.’’ Why 
don’t you speak out and say what you mean? You 
give no concrete instance of my not being one. So 
I fail to see what you are driving at; but as I do 
not mind what your opinions are in the matter, | 
should advise you not to puzzle your brains any 
further. 

I did not say or mean to imply that a Baker could 
not be a good organist; on the contrary, I think it 
quite possible for a Baker (or a Candlestick 
maker for that matter) to be a good organist, 
pianist, vocalist, etc. 

I am glad to notice that you do not now consider 
yourself a Professional Musician; if I am mistaken 
and you still think you are one, let me advise you 
to apply for membership of the Incorporated Society 
of Musicians; you will then soon have that point 
settled for you. Should you have any further com- 
munications to make, please address me “Mr. Pro- 
fessional, A.R.C.O.” 

How proud the members of the R.C.O. must be 
to have in their ranks such a refined and dignified 
letter-writer as Mr. Professional—we beg pardon, 
Mr. Professional, A.R.C.O. 
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Scotland’s Contribution to Church Song. 


By J. CurnBert HApDDEN. 


IRST we have the old Psalter tunes, 
so inherently suitable for con- 
gregational use, so different from 
the style of tune which finds favour 
in certain quarters nowadays. The 
old style, if I may be allowed a 

literary comparison, was the style of Chaucer or of 

the Authorized Version; the new style is the style of 

Shelley or of Tennyson. The one is grand and 

solid; the other is characterised by sweetness and 

flexibility. The finest tunes for the use of a mis- 
cellaneous body of people must always be those that 
are plainest and full of broad, strong effects; and 
although the musician, looking at the matter from 
a purely. technical or artistic point of view, would 
probably decide in favour of the modern style of 
church tune, the practical church worker, who does 
not wish to silence the voice of the “great con- 
gregation” but to hear it at its best, must always 
draw largely upon the stores provided by the 

Reformation fathers and later workers on the lines 

set down by them. 

I have said the Reformation fathers. This in- 
dicates a point from which we may—nay, must— 
start. Prior to the Reformation there were of 
course no psalm tunes in use either in England or 
Scotland, for the simple reason that there were no 
psalms requiring them. In England the metrical 
Psalter of Sternhold and Hopkins was completed in 
1562; two years later the Scottish Psalter, based 
largely on its predecessor, was published at Edin- 
burgh. Both Psalters were provided with tunes, 
no names of composers being given in either 
publication. The Scottish Psalter used its two years’ 
advantage to borrow forty-two tunes from the 
English Psalter, and added at the same time a large 
number of melodies not found in that work. I do 
not intend to speak of these latter, but rather of one 
or two tunes, now universal favourites, which made 
their first appearance in later editions of the Scot- 
tish Psalter. 

Musically, the first notable edition of the Psalter 
was that printed by Andro Hart, and published in 
Edinburgh in 1615. It is in this work that we first 
find the tunes ‘‘ French,” ‘‘ Dunfermline,’? and 
** York.’ All three, I think, may fairly be claimed 
for Scotland, inasmuch as neither has been traced 
earlier elsewhere. I am not forgetting that 
“York” has been attributed to John Milton, the 
father of the poet, one of the best musical amateurs 
of his day. But Milton is merely stated to have 
“‘ composed it into four parts ’’ ; in other words, to 
have harmonised it. One Simon Stubbs also 
“‘ composed it into parts,”’ but no one has thought 
of assigning it to Stubbs. It would certainly seem 
strange if Milton, living in London, wrote the 
melody and had it printed for the first time in an 
Edinburgh Psalter. And yet ‘ York” appears, at 





one time at least, to have been much more popular 


in England than in Scotland. Hawkins says that 


‘‘ half the nurses in England were used to sing it 
by way of lullaby, and the chimes of many country 
churches played it six or eight times in the four and 
twenty hours.” I am afraid it is not quite so 
popular now! The old name of the tune in Scotland 
was ** The Stilt,’? the exact import of which it is 
impossible to determine. It has been suggested 
indeed that, as the leading strain of the tune shows 
a measured kind of movement not unlike that of a 
boy walking on stilts, the name might have arisen 
in that way. But this explanation is rather far- 
fetched. I should not be surprised to learn that the 
juvenile practice of walking on stilts was not in 
vogue when “ York ’’ was known as ‘‘ The Stilt.”’ 
Dr. Murray, the editor of the Oxford Dictionary, is 
probably the only man who could resolve the 
question, and he has not yet reached the letter ** S.”” 

In truth, .these names of tunes are sometimes 
sorely puzzling. If we accept ‘* Dunfermline” as 
a tune of Scottish origin, the name will, of course, 
give no trouble. And, as-a matter of fact, ‘* Dun- 
fermline ” is the only one of the early Scottish 
Psalter tunes to which the name of a composer has 
been attached. It is said to have been the com- 
position of a certain Dean John Angus, who was 
connected with the ‘‘ Abbacie of Dunfermling ”’ at 
the time of the Reformation, when he joined the 
Protestants and was appointed to one of the livings 
in the gift of the Chapel Royal at Stirling. There 
is not, so far as I know, any definite proof of this; 
but at any rate, if Angus really composed the tune, 
the name is readily accounted for. 

On the other hand, what are we to say about 
‘French’ ? Here the name ‘at once suggests a 
foreign source. But the tune has not been found in 
any French collection; and from a variety of cir- 
cumstances, it has generally been regarded as of 
Scottish origin. Ravenscroft, who printed it in 
England six years after its first appearance in Scot- 
land, classed it among Scottish tunes, and gave it a 
Scottish designation. Of course it is possible 
enough that several of these Scottish Psalter tunes 
were derived from Continental sources; but in the 
case of the tunes named, and several others, these 
sources have not been traced, and in the circum- 
stances it seems only reasonable that Scotland 
should be credited with them. If Scotland did not 
compose them, at least Scotland found them (where, 
we do not know) and brought them to light. In 
either case we are debtors to Scotland. 

Another popular church melody which I would 
fain claim for Scotland is ‘‘ London New,” 
formerly known as ‘“‘ Newtown.’’ This tune has 
been ascribed to Dr. Croft, the composer of ‘‘ St. 
Anne,”’ but it was in print long before Croft was 
born. Priority of date is again in favour of Scot- 
land; for ‘‘ London New ”’ appeared first, so far as 
expert investigators have been able to discover, in 
the Scottish Psalter of 1635—the edition in which 
the melodies were for the first time furnished with 
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harmonies. It is mot in the Scottish Psalter of 
1615. There are several ‘‘ Newtouns”’ or “* New- 
towns” in Scotland, and it seems not unlikely that 
the good old tune may have been composed by some 
one having a connection with one or other of the 
places so named. 

The tune ‘St. Paul’’ is more certainly | of 
Scottish origin. In 1756 one Robert Brebner, an 
Edinburgh music seller, published a manual of 
music to which he added ‘‘ a collection of the best 
church tunes.’? Among these tunes ‘‘ St. Paul ”’ 
makes what until quite lately was, regarded as its 
first appearance. It was, however, known to have 
been in use in Aberdeen some time before 1756; and 
the fortunate discovery has recently been made of 
a little collection of tunes issued in 1748 or 1749 by 
James Chalmers, the founder of the Aberdeen 
Journal, in which it appears, set to the third and 
fourth verses of the sixty-fifth psalm. I am my- 
self an Aberdeen man (though I have not seen the 
place for many years), and it would please me to 
think that “St. Paul’? had been written by a 
native. One thing is certain: England did not 
produce it, for it is not found in any of the English 
psalmodies published before Chalmers’ work. 
Composers of psalm tunes in those days cannot have 
been so eager for fame as we are now, otherwise 
they would have taken care to have their names 
attached to their tunes. It is sad to think that the 
men who wrote ‘‘ French,’? and ‘‘ London New,’’ 
and ‘* St. Paul,’? and many another favourite, are 
lying in their graves to-day, their names un- 
identified with the only work they probably ever 
did which would have brought them a modest 
fame. 

I have no intention of dealing now with tunes of 
modern Scottish origin. But I should like to say 
something about ‘* Martyrdom” before closing. 
Last summer I took my annual holiday at Ilkley, 
in Yorkshire. I landed late on a Saturday night, 
and on the Sunday evening, taking a leisurely walk 
of inspection, the strains of ‘* Martyrdom ”’ floated 
to my ears from one of the Nonconformist 
churches. I drew nearer. What heartiness there 


was in the congregational voice! I am not sure, 
but I think the hymn was ‘‘ O for a closer walk 
with God ’’—one of my own particular favourites, 
and set to ‘‘ Martyrdom” itt ‘* The Church 
Hymnary.’’ The tune carried me right back to 
Scotland—‘‘ owre the Border and far awa’ ’’—and I 
thought of how Professor Drummond had asked 
for this tune from his deathbed, and feebly beat the 
time on the counterpane as choking voice and 
trembling fingers sang and played it to him, the 
last melody he was to hear on earth. ‘‘ A grand 
tune, that,’? he said. Aye, these grand old tunes : 
how they tap against the heart! That Sunday night 
I went to bed in my room in the West View of 
Ilkley with ‘‘ Martyrdom ”’ still ringing in my ears, 
and somehow it would not be banished. 

Well, we know who composed this haunting 
tune—haunting at least to those of us upon whose 
shoulder a hand is often put forth from behind, 
drawing us into life backward. ‘‘ Martyrdom ”’ 
was written by Hugh Wilson, a humble shoemaker, 
who was born at the village of Fenwick, in Ayr- 
shire, in 1764, and died in 1824. Wilson acted as 
a precentor at one time, and also held music classes 
for the benefit of his native villagers. He composed 
many psalm tunes, but only one besides ‘ Martyr- 
dom ’’ seems to have been published, and it never 
came into general use. Mr. James Love, in his 
‘* Scottish Church Music ” (to which we owe many 
fresh and interesting facts about ‘*‘ Martyrdom ”’ 
and its composer), tells that while on his deathbed 
Wilson caused his manuscript tunes and some 
poems to be destroyed The circumstance is much 
to be regretted, for it is quite possible that there 
may have been other things as good as ‘‘ Martyr- 
dom.” The latter was composed by Wilson before 
he left Fenwick, from which village it took its first 
name; and indeed, in the churches there it was, 
until lately, still announced under that title. It was 
originally written in common time, and _ first 
published on single slips with the air and bass 
only, for the use of teachers in music classes. I 
should say that no church tune of clearly Scottish 
origin is more universally used. 





Che Appeal of Song. 


Sexxy WO well-known vocalists in Free 
Church circles, viz., Mr. and Mrs. 
Charles Constable, are giving 
themselves largely to musical work 
amongst Free Church Councils. 
Mr. Constable has a fine baritone 
voice, which he uses to the best advantage; Mrs. 
Constable (better known perhaps as Madame Lizzie 
Neal, A.R.A.M., gold medallist), sings most 
sympathetically, and always touches her audiences. 

It is interesting to know that both Mr. and 
Mrs. Constable are life-long abstainers. They are 
Congregationalists, although, at the present time, 
members of Dr. Clifford’s Church at Westbourne 
Park, of which church Mr. Constable is one of the 





deacons. They have also been Sunday School 
teachers, and for many years Madame Lizzie Neal 
(then Miss Neal) was a teacher in one of the first 
‘‘ Early Morning Schools for Men” started in 
Birmingham, where she would meet in Class at 
7.30 a.m. on Sunday mornings. She will show 
with great pride a little silver watch, given to her 
by the teachers of that School on her leaving for 
London, also a_ beautiful glass cup blown and 
engraved by one of the scholars. In their home at 
116, Elgin Avenue there are many evidences of 
the appreciation they have received. 

They recently took part in a Mission in Man- 
chester. A local paper says :— 

‘“*The appeal of song by the soloists was re- 
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markably impressive, and the reverence displayed 
by them in the rendering of both solo and duet was 
not the least of many admirable features of their 


ee 


© 





a eae ‘ 
~~ 


MR. CHARLES CONSTABLE. 


visit. The rendering of the duets ‘He knows’ 
and ‘I surrender all’ was of a most impressive 
character, and reached the hearts of the people, and 
the humble yet earnest manner in which the 


soloists engaged in them conveyed-to the gather- 
ings that they had a deep realisation of the re- 
sponsible work they were engaged in. They have 





MRS. CHARLES CONSTABLE. 


made many friends during their short stay in 
Stretford, and an announcement from the Free 
Church Council that they will be in Stretford again 
in the near future would be hailed with delight.’’ 


London Sunday School Choir. 


ROYAL ALBERT 


of the Royal Albert Hall in con- 
nection with the Torrey-Alexander 
Mission, the annual fixture of 
the London Sunday School Choir 
was held earlier than is usual, 

and a little anxiety was felt 
as to whether the alteration of date would 
prejudicially affect the success of the gather- 
ing. It proved, however, that all such fears 
were groundless, for with the promise of a capital 
programme and the presence of popular soloists a 
tull house greeted the appearance of the conductor, 
Mr. W. Whiteman, when he faced his choral host, 
a thousand strong, each keenly alive to the interest 
of the occasion and anxious to uphold the traditions 
which have gathered round the choir during the 
third of a century which has passed since its 
establishment. 

A welcome feature was the presence of the London 
Sunday School Orchestra which, under the con- 
ductorship of Mr. David M. Davis, rendered most 
efficient aid in the accompaniments to the choral 
numbers, and also contributed some well-played 
items on their own account. 

The concert opened with the singing by the whole 
audience of “ Praise my soul, the King of Heaven,” 
to “Triumph ”—an excellent selection and _ well 
carried out. Each programme had words and 
music in both notations, so that the audience had 
every encouragement to take part. 

The first item was a Coronation March by Eilen- 
berg, and on Mr. D. M. Davis coming forward to 
conduct it, a very handsome silver-mounted ivory 





HALL CONCERT. 


baton was handed to him as an expression of ap- 
preciation on the part of the orchestra—the occasion 
being the last appearance of Mr. Davis before his 
retirement. Mr. Whiteman then occupied the con- 
ductor’s stand while the choir sang in good style 
Sullivan’s fine anthem “I will mention.” The solo 
parts were taken by the select choir of about 120 
voices with excellent effect. 

Following their usual custom the choir authori- 
ties placed upon the programme a “rising” singer, 
and this year’s choice lay with Miss Wilhelmine 
Fink, a pleasing young mezzo-soprano, who has 
graduated in all departments of the London Sunday 
School Choir, commencing as a “Junior” in the 
Juvenile Concert, and remaining a member of the 
Senior Festival Choir, and since its establishment, 
of the Select Choir. Placing .herself under the 
tuition of Mr. J. Nettleton Taylor, she has rapidly 
advanced in her profession, and is likely to “make 
a name” later on. Her singing was extremely 
good, the voice production pure, and while en- 
rapturing the huge audience she sang without 
apparent effort, but with beautifully clear 
enunciation. Her songs were Gounod’s “The 
Worker ”’ (encored) and ‘‘ The Children’s Home,’’ 
and in Part II. Newton’s “ Blue Skies,” received 
with much applause, and supplemented by “ Darby 
and Joan,” the rendering of which strikingly re- 
called the homely and easy rendition of Madame 
Antoinette Sterling. Still another encore was 
demanded, and “ Zuyder Zee” was sung with rey 
expression—a sufficiently varied selection in whic 
to establish a welcome on a future occasion., The 
choir showed great interest in Miss Fink’s appear- 
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ance, and the eincutioncs of her perfomances showed 
that the confidence was not misplaced. On her 
first appearance she was the recipient of a very 
handsome basket of flowers of large dimensions 
from her “ fellow-members of the Select Choir.” 

After “ Nazareth ” had been rendered by the choir, 
Mr. Charles Saunders sang “ Lend me your aid,” 
from Gounod’s Zrene, a popular choice. Mr. 
Saunders’ __ polished performance demanded 
recognition and obtained it. For an encore he 
sang “Tom Bowling,” to the huge delight of the 
assembly. 

Dr. Warwick Jordan's fine hymn- -anthem “The 
Saints of God,’? was well rendered by the choir 
with very good expression, the gradations of tone 
being excellent. 

Miss Agnes Nicholls was, like Mr. Saunders, new 
to the Sunday School audience, but she made a 
sple ndid impression with her artistic rendering of 

“O Divine Redeemer,” which was a prelude to the 
inevitable encore, this time “Robin Adair.” A 
selection from “The Redemption” closed the first 
part. 
In Part II. Suppé’s Overture by the band was re- 
demanded, as was also “Strike the Lyre” by the 
choir. Mr. Saunders was excellent in “ The Sailor’s 
Grave,’’ and gave a superb rendering of the famous 
song. Charming his audience, he responded with 
‘The Death of Nelson ’’—a_ perfect presentation 
with admirable dram: itic “expression and further 
with the ‘* Bay of Biscay.’’ Between the second and 
third recalls, Mr. Saunders met Mr. Jonathan Bar- 
nard, the veteran Founder and Secretary who, now 
a little infirm, is not. unwifling to receive assistance 
in mounting the stairs. So taking Mr. Barnard on 
his arm, the popular singer presented himself once 
more to the audience, who now naturally expected a 
further song. With a most polite bow Mr. Saunders 
again disappeared, only to finally give way and sing 
the “ Bay of Biscay.” 

Miss Agnes Nicholls met with similar encourage- 
ment. After her rendering of Sullivan’s “ My dearest 
Heart,” she kindly responded with Horatio 
Parker’s “The Lark now leaves his watery nest.” 

The occasion was one of genuine congratulation 
to choir, artistes, and audience, and not without 
its good effect in promoting the objects of the choir, 
which are to improve the singing in our Sunday 
Schools. Dr. Clifford was among the audience. 


——— nn 


Recital Programmes. 





ST. ALBANS.—In Trinity Congregational Church, 
by Mr. George F, Wood, A.R.C.O, :— * 
Fantasia on Hymn Tune St. James .. Stephens 


Andante in D flat ae isp .. Lemare 
Canzona ., iaenest H. A, Wheeldon 


“War March of Priests” ne .. Mendelssohn 





FAST HOATHLY.—In Wesleyan Church, by Mr. 
E. F. Beves ;— 
‘War March of the Priests” .. .. Mendelssoln 


“Cantilene Pastorale”.. Ms .. Guilmant 

Pastoral Symphony __,. Sullivan 

Variations on “From Greenland’ s Icy 
Mountains” .. “ts de .. James 

“Chorus of Angels” .. ie Cee 

“ March of the Silver ‘Trumpets ” .. Vivian 


“Hallelujah Chorus” .. — .. Handel 


ST. ALBANS.—In Wesleyan Church, by Mr, Fr 
Gostelow, ening A.R.A.M., A.R.C.M. :— 


Overture (‘‘Egmont”) . ye .. Beethoven 
Barcarolle .. Wolstenholme 
Fugue in E flat (« St. Ann’s 3”) .. Bach 
Gavotte Moderne F Lemare 
Romance and Toccata from Suite in 

F minor at 9 .. Driffil 
‘' Marche aux Flambeaux ” . .. Guilmant 


Prayer and Cradle Song " 
(a) Intermezzo .. .. Hollins 
(4) Chant (“ Sans Paroles ny .. Tschatkowsky 
Offertoire in F Minor .. “s .. Batiste 





DENTON.—In United Methodist Free Church, by 
Mr. J. A. Meale, F.R.C.O. :— 


Agitato from Sonata 9 .. .. Rheinberz 
‘Die Antwort” (The Answer) .. Wolstenholme 
Grand Chorus .. .. Salomé 


Rustic Scene, ee ee .. J. A. Meale 


Military Scene a - 
Toccata and Fugue in D minor. .. Bach 
Gavotte Moderne .. Lemare 
“ Jerusalem the Golden ° (varied) .. Spark 
‘Storm Idylle” ps a .. Weigand 
“ Ungarischer Tanz le . Brahms 


Grand March (“ Del Rez ‘di Espana ”) ” Weigand 





BATTERSEA.—By Mr. J. R. Griffiths, Mus. Bac. :— 


Overture to Occasional Oratorio .. Handel 
Reve Angélique .. ee ce .. Rubinstein 
Fanfare .. as 7 a .. Lemmen 
Pastorale in E ., oie of .. Lemare 
Caprice in B flat Guilmant 
Air with Variations (Symphony in D) Haydn 
Grand Cheur .. .. Salomé 





EDGELEY (near Stockport).—In Wesleyan Church, 
by Mr. J. A. Meale, F.R.C.O. :-— 


Agitato from Sonata 9 .. si .. Rheinberger 
‘Prayer on the Ocean” Aig .. Weigand 
Grand Chorus .. A .. Salomé 
“William Tell” Overture rf ..  Rossint 
Allegro Vivace (Symphony 5) . .. Widor 

(a) Caprice in G minor, .» Crackel 

(4) Variations on American Air .. Flagler 
Storm Idylle (by request) Fe .. Weigand 

“ Ungarischer Tanz” ., Pa .. Brahms 

“ Offertoire de St. Cecilia”... .. Batiste 





HECKMONDWIKE.—In Upper Independent Chape) 
by Mr. Chas, Stott ; 

Symphony in G minor om 6).. .. OC. M, Widor 

“Chanson d’Eté” . Edwin H, Lemare 


Intermezzo ad i .. Alfred Hollins 
Andar te in B flat bts st os ep aes 
Fantasia on Bach wit “ .. Franz Liszt 


Meditation in A , . Alex Guilmant 


Fantasia (“A Night at Sea *) ; 
Arranged by Charles Stott 
Variations on the Austrian Hymn ,, £, 7. Chipp 





PILSLEY.—In the Wesleyan Chapel, by Miss Kate 
Cholditch Smith, A.R.C.O. :-— 

Grand March ,, = * .. Meyerbcer 

Two Studies... o~ He .. Heller 


“Storm” Fantasia ‘ .. Lemmens 

Andante in A flat and “ Wedding” 
Voluntary... ‘ Cholditch Smith 

Berceuse .. en A ne a Schy 
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Echoes from the Churches. 


A copy of “* The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. Percy Prior. 
METROPOLITAN. 

LAMBETH.—Much to the regret of the minister 
and congregation, Mr. J. R. Griffiths, Mus. Bac., 
has resigned the post of organist and choirmaster 
at Christ Church, Westminster Bridge Road, a posi- 
tion he has held for more than twenty-three years. 
he is going to reside at Southend for the benefit of 
his wife’s health, and he has been appointed 
organist and choirmaster at Cliff Town Congrega- 
tional Church in that town. He will retain his 
London teaching connection. 


PROVINCIAL. 

CHAPMANSLADE.—Miss_ Alice Clements, the 
organist at the Congregational Church, having left 
the town, has been presented with a handsome clock 
in recogfition of her services. 

East HoatuHiy.—-The desirability for a new 
organ to harmonise with the surroundings and 
improve the services at the comparatively new 
Wesleyan Church here has been felt some time, 
and through the efforts of Mr. Chas. P. Ranger has 
been accomplished. The entire cost is about £250, 
of which nearly the whole is secured or promised, 
and on the 11th ulto, there was a large gathering 
to witness the opening ceremony. This was per- 
formed by Mrs. J. Lucas, of Foxhunt Manor. A 
successful meeting was held in the church in the 
evening, Mr. C. D. Harrod presiding, after which 
an organ recital was given by Mr. Ernest F. Beves, 
of Brighton, organist for the day, whose skilful 
playing displayed the tone and possibility of the 
organ. Several solos were also beautifully sung by 
Miss Hopper. The opening services were continued 
on Sunday, January 15th, when Mr. C. P. Ranger 
presided at the organ, rendering effective and 
appreciative service. The choir sang special hymns 
and the anthem, “ How beautiful upon the moun- 
tains,” in a very creditable manner. 

ENFIELD.—An excellent selection of Christmas 
music was well rendered in Christ Church on Sun- 
day evening, December 25th, under the direction of 
Mr. Bernard Fison, A.R.A.M., A.R.C.O., the 
capable organist of the church. The anthems 
were ‘* There were shepherds ”’ (Sydenham), Epiph- 
any Hymn (Akerman), ‘‘ Glory to God in the 
highest ’’ (Pergolesi), ‘‘ And the glory of the Lord ”’ 
(Handel). Carols were also sung, and Mr. 
Stanley Woodfield gave a nice rendering of 
“ Nazareth” (Gounod). Mr. Fison played Dudley 
Buck’s Tone picture “ The Holy Night.’’——-At the 
Avenue Congregational Church a concert was re- 
cently given u an augmented choir in aid of the 
choir funds. There was a large ‘attendance. Mr. 
J. W. Hatch presided at the organ, Miss F. Jones 
at the piano, and Mr. H. T. Zala conducted. 

FOLKESTONE.—* An evening with the new 
Methodist Hymn Book,” was given by the Canter- 
bury Road Wesleyan Church Choir and Orchestral 
Band, on January 18th. The vocalists and instru- 
mentalists excelled themselves on this occasion, 
The soloists were Mr. D. A. Hayes and Miss A. 
West, who both possess splendid voices. A 
quartette by Mr. Mawby, Mr. Saunders, Miss D. 
Francis, and Miss West, was also very much 
enjoyed. Mr. S. D. Hambrook, who presided, 


spoke about old Hymns and Tunes, their power and 
influence. A splendid address was given by tne 
Rev. Robert Bentley, the superintendent minister, 
on the Methodist Hymn Book. 


TorQuay.—The annual social and business meet- 
ing of the choir of Belgrave Congregational Church 
was held in the Lecture Hall on the evening of 
Thursday, January 5th. Under the presidency of 
the organist and choirmaster, Dr. Orlando A. Mans- 
field, F.R.C.O., who was supported by the Mayor 
and Mayoress (Councillor J. and Mrs. Smerdon), 
over thirty members sat down to an excellent sup- 
per prepared and served in a most efficient and artis- 
tic manner by an active sub-committee of choir 
members. Reports presented by the hon. secretary 
showed an increase of ten per Sunday on the aver- 
age attendances, while one member had attained 
to the maximum for attendance at practices. Miss 
Langford and Mr. P. Hall having been respectively 
elected secretary and treasurer for 1905, and the 
chairman having expressed his entire satisfaction 
with the progress and good feeling exhibited by the 
choir during the year 1904, the Mayor, in a suitable 
and complimentary speech, presented Dr. Mans- 
field, on behalf of the choir, with a leather writing- 
pad and fittings, the gift of the members in token 
of their appreciation of the training they had re- 
ceived, and of the personal kindness shown to them 
by the choirmaster. Dr. Mansfield having suitably 
responded, the remainder of the evening was spent 
in games and social intercourse. 

TUNBRIDGE WeELLs.—After the usual evening 
services at Emmanuel Church on Sundays, Decem- 
ber 25th and January tst, special Christmas and 
New Year’s music was rendered by the choir to 
large congregations, who showed their apprecia- 
tion on the first occasion by attending in still 
larger numbers at the second. The soloists on 
both occasions were Miss May Jones, Miss Nellie 
Oliver, and Mr. Joseph Holland, who acquitted 
themselves admirably, and the choir as a whole, 


‘ under the direction of Mr. Percy Prior, organist of 


the church, gave an excellent account of them- 
selves. The programmes included music by 
Handel, Gounod, Vincent, Maunder, Adams, and 
other modern composers. 


$= 
New Music. 


NOVELLO AND CO., BERNERS STREET, W. 
Halloween. Suite by Charles Macpherson ar- 
ranged as a pianoforte solo.—The six numbers are 
all interesting, Nos. 1, 2, 3, and 6 especially so, 
and these make excellent piano solos. 


In the South. E. Elgar. Arranged as a piano- 
forte duet by A. Schmid.—Well arranged. 


Canto Popolare (“In Moonlight”). E, Elgar.— 
We have this graceful melody arranged as a solo 
for different instruments, viz., violin, violoncello, 
viola, clarionet, and also for the organ, at 2s. each. 
Players on these several instruments will do well to 
look at this piece. 
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Maypole Dance, for violin and piano. By John 
IX. West.—Bright and very effective. 


O Star of Eve, with violoncello obbligato. R. 
Wagner.—Baritone vocalists will revel in this well- 
known air. 

Just before Bedtime. Six little songs for good 
children. | By J. M. Capel.—The titles of these 
songs are “Stilton Hall,” “A Kipper and _ his 
Slipper, * “Robin’s Rew ard, abies Greedy Grub the 
Spider,” “A Mouse in the Moon,” “Wise Mrs. 
Rabbit.” They will give some idea of the style of 
the songs, which are altogether admirable. Small 
children will be delighted with them. 


E. DONAJOWSKI. 

Stix Pieces for the Organ. By James Lyon, 
Mus.Doc. 2s. 6d.—Dr. Lyon always writes well for 
the king of instruments, and these pieces, which 
are very varied in character, are quite up to his 
standard. The six pieces, which are bound to- 
gether, will be a useful addition to any organist’s 
repertotre. 

A. LENGNICK. 

Berceuse and Prelude and Fugue in A minor, for 
the organ. By W. Wolstenholme. 2s. each.—The 
first is graceful and dainty; the second is well 
worked out, and needs an accomplished player to 
do it full justice. 


Melodie in F and Minuet in C. Two pieces for 
the pianoforte. By W. Wolstenholme.—Melodious 
and pleasing. Suitable for pupils not far advanced. 


Die Antwort (“The Answer”). By W. Wolsten- 
holme. Arranged as a violin solo.—This very popu- 
lar organ piece here makes a very acceptable violin 
solo. 

Berceuse. By Cesar Cui. Transcribed for the 
organ by E. H. Lemare.—-Free from difficulties, 
and effective. 

Six Elementary Pieces, for violin and pianoforte. 
By Alfred Moffat.—Nos. 1, 2, and 3 are before us. 
kxcellent of their kind. 


Playthings. Little piano pieces for young chil- 
dren. By Stephen Esipoff. 3s. each.—Useful and 
interesting to young students. 


+ 


Jronconformist Church 
Organs. 


BRIXTON INDEPENDENT CHURCH. 
Built by Messrs. Norman and Beard, Ltd., of 
London, Norwich, and Glasgow. 
Great Organ. CC to A (58 Notes). 


Double Diapason .. {Son —? 16 ft. 58 pipes. 


throughout 








Open Diapason ,. .. Metal & , 58 ,, 
Open Diapason .,. o. Metal. 8., 58 ,, 
Viola * —— ee, ee 
Claribel Flute |. 1» OR. OS in BB: cp 
Principal .. oe - we 64 lk 58 ” 
Harmonic Flute .. |) ae ee oes, 
Super Octave es .. Metal 2 oo 


Mixture, bs ... Metal 3 ranks A? 55 
Trumpet .. as a oro 
Clarion... ut Joo ileal 4 oS 


Swell Organ. CC to A (58 Notes). 
Lieblich Bourdon.. .. Wood 16 ft. 58 pipes. 


Open Diapason .. ., VMetel & 5, 88 + 
Lieblich Gedact Metal-Wood 8 ,, 58 ,, 
Echo Gamba i Metal 8: ,, . 58 ..,, 
Voix Celeste be ~o- Metal &:.... 20 
Gemshom ,. - os etal TE ee 
Flageolet .. lg .. Metal 2 58, 


Mixture ., < .. Metal 3 ranks WA 4 
Double Trumpet .. .« Metal, 46 sg2$8e. 5 


Cornopean, . 5. Metal. 8..,,, 52. 
Oboe Si ee ve) VRE 2B Anos i 
Vox Humana ae oir ROMORALP AO nc SRD oes 


Clarion... ics o>, An Bag Be ee 
Tremulant. 

Choir Organ. CC to A (58 Notes). 
Lieblich Gedact Wood-Metal 8 ft. 58 pipes. 
Gamba ar ae s« + Metal’. St SB 1% 


Dulciana .. a a ee | 
Flauto Traverso .. inn MEA wt yy SS; 
Piccolo... ae os eel “2”, RB. ws 


Solo Organ. CC to A (58 Notes). 
*Unda Maris (2 —— .. Metal 8 ft. 100 pipes. 
*Clarionet . .. Metal 8 ,, (58 pipes, 
*Orchestral Oboe. 2 — Eee” Sy eee 4 
*Har. Clarabella Flute Wood'°8 °,, ' 58°" ,. 
Tuba (10 inch pressure.),. Metal 8 , 58 ,, 


* Ina separate swell box. 


Pedal Organ. CCC to F (30 Notes) 
Open Diapason .. .. Wood 16 ft. 30 pipes. 
Violone (derived from great 
double) .. 9s Se 6 
Bourdon .. be ~ Ween lo, 30 ,, 
Violoncello oa oo, wate. “8. ° 90» 
Octave (partly derived) .. Metal 8 ,, 30 ,, 
Bass Flute (partly derived) Wood 8 ,, 30 ,, 
Trombone (on heavy pres- 
sure) .. - -» Metal’16 ,, 30° » 
Couplers. 
Choir to Great. 
Solo to Pedal. 
Swell to Pedal. 
Great to Pedal, 
Choir to Pedal. 
Accessories. 
4 Combination Pistons to Great. 
4 Ccmbination Pistons to Swell. 
2 Combination Pistons to Solo. 
4 Composition Pedals to Great and Pedal. 
4 Composition Pedals to Swell. 
+ 1 On and Off Great to Pedal Piston. 
Sforzando Pedal. 
The Action is Electro-pneumatic throughout, of 
the latest type, with detached Console. 
Solid Ivory Stop-Keys are provided in place of the 
ordinary Draw-Knobs. 
A Kinetic Blower operated by.an Electric Motor 
supplies the wind. 
a 


Co Correspondents. 


Swell Octave. 
Swell Sub Octave. 
_ Swell to Great. 
. Swell to Choir. 
Solo to Great: ~ 





A. M.—yYou can get it at Novello’s. 

FLUTE.-—Yes. A Harmonic Flute is the best. 

C. T. D.—We do not know the publication. 

L.S.D.—Both firms do good work, and are 
thoroughly reliable. 

The following are thanked for their communica- 
tions: A. P. (Brighton), . F, (York), A. T. 
(Chester), A. N. E. (Dover), F J (Aberdare), E. E. 
(Bristol), T. S. (Norwich), E. R. (Birmingham), F 
M. (Hexham). 
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LONDON COLLEGE OF IHUSIe, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - + - - + + 4 ~%- His Grace the Duxe or Lzeps. 


Dr, F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq,, Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates. Last day.o! entry, 
MaRcH 1sth. : 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ a wo (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and ember. - 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A_VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas, 
T, WEEKES HOLMES, Secre/ary. 


The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Prioe 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direet from the 
Office on tho 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum, 























A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


ic B 
.- HE. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/8.—Devotional. | Musical Times 1/1/99.—Admirab'e, 
Musical Opinion, 1/298.—Fine. Musicul Standard, 5/398.—Pleasing. 


Price 156; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 60. 
Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, belmont Pars, B.ackheath,; 5.E. 


NOW READY. FEBRUARY NUMBER, 


MUSICAL CHAT. 
2d. monthly, by post 23d. 

A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL. 
Contains Special Articles on Musical Matters, Advice 
to Young Students, Character Sketch, Prize Anthem, 

College of Music, etc., etc., ete. 
.. Or att MusIc-sELLERS OR DIRECT FROM .. 


MUSICAL CHAT Office, Burley Hill, LEEDS. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect ystem of Mechanical and Tubular Pneumatio Lever 
Aotions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 
SPECIFICATIONS AND Estimates FREE ror New OrcGans. 
Rebuilding, Repairs, Tunings, etc. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall. etc., etc. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d. each, 
London: ‘“‘ Musicat JournaL” OrFfice, 29, Faternoster Rew, E.C, 

















ORGANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Editea by BE. MINSHALL. 


Published on the :First of every Alternate Month, Subsoription: 6/6 per Annum, post free 





Volumes I,, H., IIL, IV., V., and VI, Price 13/6 each 
List of Contents sent on apptication. 





VOLUME Vil. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., ¥:R.C.O. 
March of the Wise Men, W. Henry Maxfield, Mus. Bac., F.R.C.O, 


January, 1904, contains— 
Alla Marcia. Jas, Lyon. 
Cantilena Notturno. E. H. Smith, F.R.C,O. 
March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O, 
Reverie. A. G. Colborn. 
May, 1904, contains— 
Grand Choeur. E. H. Smith, F,.R.C.O,; 
Fantasia in A Major. W. H, Maxfeld, Mis. Bac,, F.R.C.O. 





July, 1904, contains— 
Romanza -in B-flat. W. Henry Maxfield, Mus. Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 

“ Bventide,” Fantasia on Monk’s Tune. EF. H. Smith, F.R.C.O, 
Melody in D. A. G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Elliot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. ; 
Meditation. Arthur G, Colborn, 
Reverie. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, £.O. 


WEST END DEPOT: 24, GREAT MARLBOROUGH STREET, W. 
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Maypole Dance, for violin and piano. By John 
I:. West.—Bright and very effective. 

O Star of Eve, with violoncello obbligato.  R. 
Wagner.—Baritone vocalists will revel in this well- 
known air. 

Just before Bedtime. Six little songs for good 
children. By J. M. Capel.—The titles of these 
songs are “Stilton Hall,” “A Kipper and_ his 
Slipper,” “Robin’s Reward,” “Greedy Grub the 
Spider,” “A Mouse in the Moon,” “Wise Mrs. 
Rabbit.” ‘They will give some idea of the style of 
the songs, which are altogether admirable. Small 
children will be delighted with them. 


E. DONAJOWSKI. 

Six Pieces for the Organ. By James Lyon, 
Mus.Doc. 2s. 6d.—Dr. Lyon always writes well for 
the king of instruments, and these pieces, which 
are very varied in character, are quite up to his 
standard. The six pieces, which are bound to- 
gether, will be a useful addition to any organist’s 
repertotre. 

A. LENGNICK. 

Berceuse and Prelude and Fugue in A minor, for 
the organ. By W. Wolstenholme. 2s. each.—The 
first is graceful and dainty; the second is well 
worked out, and needs an accomplished player to 
do it full justice. 

Melodie in F and Minuet in C. Two pieces for 
the pianoforte. By W. Wolstenholme.—Melodious 
and pleasing. Suitable for pupils not far advanced. 

Die Antwort (“The Answer”). By W. Wolsten- 
holme. Arranged as a violin solo.—This very popu- 
lar organ piece here makes a very acceptable violin 
solo. 

Berceuse. By Cesar Cui. Transcribed for the 
organ by Ek. H. Lemare.—-Free from difficulties, 
and effective. 


Six Elementary Pieces, for violin and pianoforte. 
By Alfred Moffat.—Nos. 1, 2, and 3 are before us. 
:xcellent of their kind. 


Playthings. Little piano pieces for young chil- 
dren. By Stephen Esipoff. 3s. each.—Useful and 
interesting to young students. 


— 


Jronconformist Church 
Organs. 


BRIXTON INDEPENDENT CHURCH. 


Built by Messrs. Norman and Beard, Ltd., of 
London, Norwich, and Glasgow. 
Great Organ. CC to A (58 Notes). 
none O Metal a 
Double Diapason .. {  eatirce } 16 ft. 58 pipes. 


Open Diapason ,. p< « BB, “BB ys 





Open Diapason .. os CER Be SS 
Viola — - 1 Bal. on 
Claribel Flute... weed. 6» BB iv 
Principal .. Mie - a et OR on 
Harmonic Flute .. i; oe 4, Mee =e 
Super Octave a 3 Metal 2°, 58 ,, 
Mixture. -< .. Metal 3 ranks174 __s,, 
Trumpet .. NS .. mest! 63 

Clarion... ms > Metal 4 (,, 


Swell Organ. CC to A (58 Notes). 
Lieblich Bourdon, , .. Wood 16 ft. 58 pipes. 
Open Diapason .. ., “Metal 8 ., $8 «5 
Lieblich Gedact .. Metal-Wood 8 ,, 58 ,, 
Echo Gamba , o>» Metal S&S ,,. 58 - » 
Voix Celeste iv oo etal 8.,, 46° 4» 


Gemshom .. 5% ~~ . wetel 42 4s & 
Flageolet .. ais .. Metal 2, 58 , 
Mixture ., ee .. Metal 3 ranks 174 _s,, 
Double Trumpet .. « Metal. 16 ,.- 68 . 
Cornopean. . ‘cs .. Metal 8 ,, 58 » 
Oboe a ey oo §«oeetel «OS aD 


Vox Humana - os Metal 8 ;, “8B 
Clarion es ae oo -, Metal- 4 ,,: 5. ws 
Tremulant. 

Choir Organ. CC to A (58 Notes). 
Lieblich Gedact Wood-Metal 8 ft. 58 pipes. 
Gamba ere ot vc * OE By GS es 


Dulciana .. a «. Metal. 8, 52 ~ 
Flauto Traverso .. rae Mita wt, (5S > 
Piccolo... ~. Metal “2 , 5S. 


Solo Organ. CC to A (58 Notes). 
*Unda Maris (2ranks) .. Metal 8 ft. 100 pipes. 
*Clarionet .. a .. Metal 8 ,, (58 pipes. 
*Orchestral Oboe. . ve Mister” 8 5, 50 6 
*Har. Clarabella Flute Wood -S , 58° |. 
Tuba (10 inch pressure.)... Metal 8 , 58 ,, 


* In a separate swell box. 


Pedal Organ. CCC to F (30 Notes) 
Open Diapason .. .. Wood 16 ft. 30 pipes. 
Violone (derived from great 
double) .. Metal 16 ,, 30 ,, 
Bourdon .. Me .. Wood Io , 30 ,, 
Violoncello re os Stal. SO. , 30 gs 
Octave (partly derived) .. Metal 8 ,, 30 ,, 
Bass Flute (partly derived) Wood 8 ,, 30 ,, 
Trombone (on heavy pres- 
sure) ss ne a» Metal -26°,, 30 ss 
Couplers. 
Choir to Great. 
Solo to Pedal. 
Swell to Pedal. 
Great to Pedal, 
Choir to Pedal. 
Accessories. 
4 Combination Pistons to Great. 
4 Cc mbination Pistons to Swell. 
2 Combination Pistons to Solo. 
4 Composition Pedals to Great and Pedal. 
4 Composition Pedals to Swell. 
1 On and Off Great to Pedal Piston. 
Sforzando Pedal. 
The Action is Electro-pneumatic throughout, of 
the latest type, with detached Console. 
Solid Ivory Stop-Keys are provided in place of the 
ordinary Draw-Knobs. 
A Kinetic Blower operated by an Electric Motor 
supplies the wind. 
ee eee 


Swell Octave. 
Swell Sub Octave. 
Swell to Great, 
Swell to Choir, 
Solo to Great: 


Co Correspondents. 


A. M.—You can get it at Novello’s. 

FLUTE.-—Yes. A Harmonic Flute is the best. 

C. T. D.—We do not know the publication. 

L.S.D.—Both firms do good work, and are 
thoroughly reliable. 

The following are thanked for their communica- 
tions: A. P. (Brighton), C. F. (York), A. T. 
(Chester), A. N. E. (Dover), F. J. (Aberdare), E. E. 
(Bristol), T. S. (Norwich), E. R. (Birmingham), F. 
M. (Hexham). 
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LONDON GOLLEGE OF IUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - + - - + - « «os His Grace the Duxe or Leeps. 


Dr, F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Howes, Esq,, Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1905. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates. Last day.oi entry, 
MARCH 1sth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the epee 5 

The Higher Examinations in Pesres) and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in rads and December. 

AL CENTRES may be formed in “districts unrepresented ; 

particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


A_VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is i > at Easter, August, and Christmas. 
. WEEKES HOLMES, Secrefary. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum, 























A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/8.— Revetional. Musical Times 1/1/99.—Admirab'e, 
Musical Opinion, 1/2/98.—Fine. Musicul Standard, 5/3/98.—Pleasing. 


Price 1:6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & G0. 


Write for Complete Lists of Church Music and Specimen > to 
the Composer, Hill Top, belmont Pars, B.ackheath, S 





NOW READY. FEBRUARY NUMBER, 


MUSICAL CHAT. 
2d. monthly, by post 23d. 

A HIGH-CLASS EDUCATIONAL MUSICAL JOURNAL. 
Contains Special Articles on Musical Matters, Advice 
to Young Students, Character Sketch, Prize Anthem, 

College of Music, etc., etc., ete. 
. Or att MuSIc-SELLERS OR DIRECT FROM .. 


MUSICAL CHAT Office, Burley Hill, LEEDS. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect ystem of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EsTimATES FREE FoR New OrGans. 
Rebuilding, Repairs, Tunings, etc. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall. etc., etc. 
Post Free, 1/= Septet, 1/- net. Orchestral Parts, 2d. each, 
London: ‘‘ Musicat JourNAL” OFFice, 29, Paternoster Rew, E.C, 














ORGANIST'S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the :First of every Alternate Month, Subscription: 6/6 per Annum, post free 





Volumes I.,, 


Il, IIL, IV, V., and VI, Price 13/6 each 


List of Gontents sent on apptication. 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., ¥;R.C.O. 
March of the Wise Men, W. Henry Maxfield, Mus. Bac., F. «R.C.O, 


January, 1904, contains— 
Alla Marcia. Jas, Lyon. 
Cantilena Notturno. E. H. Smith, F.R.C,O. 
March, 1904, contains— 
Postlude. Herbert Sanders, F.R.C.O, 
Reverie. A. G. Colborn. 
May, 1904, contains— 
Grand Choeur. E. H. Smith, F.R.C.O; 


Fantasia in A Major. W. H, Maxfeld, Mvs. Bac,, F.R.C.O. 





July, 1904, contains— 
Romanza ‘in E-flat. W. Henry Maxfield, Mus. Bac. 
Andante con moto. James Lyon. 
September, 1904, contains— 

“ Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.0, 
Melody in D. A. G. Colborn. 

November, 1904, contains— 
Reverie. Stanislaus Elliot. 
Andante con moto. Bruce Steane. 

January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. Arthur G, Colborn, 
Reverie. Bruce Steane, 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.O. 
WEST END DEPOT: 24, GREAT MARLBOROUGH STREET, Ww. 





















































ENDORSED BY USED ON BOARD THE poe SHIPS. 


MADAME ALBANI, MURDOCH & O. 91,FARRINCDON ROAD, E.C., 


miss JANOTHA. LD., AND BRANCHES. 


iE SUNDA ANNIVERS. 
_—_ FESTIVAL SETTINGS (sm in mas 
- ~ Son. os 


e Selection B contains There is a Glorious Home, 
; A. Berridge’s Prize Tune ‘‘ Huddleston” to 1 think when 
| I read, and Ten. other pieces, 

s Selection D contains Twelve pieces by Thomas 


VOLUME Facer ;: A. Berridge; V. Hemery; C. Darnton; A. 
y . OF G. Colborn; W. C. Webb, A.R.C.O.; Lucy C. Hill, 

nang A.R.C.O, ; A, J. Jamouneau ; etc,, etc. 

k AUTHORS. Selection E, containing Twelve Pieces by Thomas 


Facer; Miss Lucy C. Hill, A.R.C/O.; A. Berridge; A. J. 





‘i THE ROSEATE HUES OF EARLY DAWK . . STEANE. Jamouneau; C. Darnton; V. Hemery; including W. H. 
Se ALL HAIL THE POWER ... _... : H, Smiru. Jude’s Popular Thank God for the Bible. 
* WHO IS THIS, 80 WEAK AND HELPLESS ? E; Minsua.e. Selection H contains Thirteen pieces by Thomas 
Lf MARCH ON, MARCH ON ... — .. pad: S DARNION: Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
iB FORWARD BE OUR WATCHWORD ... ... W.H. MaxFiELD- | tremery; John Adcock’; including Ogden’s Marching 
é 4 ROCK OF AGES eel “4 ww . os C, B, Grunpy. on to Canaan, and Rev. C. C. Scholefield’s The day 
be SOLDIERS OF CHRIST, ARISE. «» a E, MInsHaLt, thou gavest, Lord, is ended. 
: SAVIOUR, BLESSED BAVIOUR- aso E. He Smira. id x - 


COME, LETUS JOIN. v. W.H.Maxtern, | Selection K, 1905, contains Fourteen pieces by 
BRIGHTLY GLEAMS OUR BANNER ... ... E, Minswaut. Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton ; 
Ps 0, HAPPY BAND OF PILGRIMS . E. H. Smit. Thos. Facer ; Dr, H. J. Gauntlett; John se sia J. H. 


SAVIOUR, BREATHE AN EVENING BLESSING F. MarrLanp. Maunder ; A. Berridge ; etc., etc. 
The SELECTIONS are published at ONE PENNY 


Paper, 64 pp., One Shilling net post teee. eee Ie Notation). Words only, ts. 6d. 


The Prince of Life. 


4 F A NEW SACRED CANTATA, 
; ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 
| By ARTHUR BERRIDGE. a 


With Soprano and Contralto Solos and Duets.. Time of Performance, 1} hours. 


Old Notation, 1s. onie Sol-fa, 8d. 
Recently performed with ‘success at Shoreditch Tabernacle, Highbury Hill, 
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if Norbiton, Peckham, Birmingham, etc., etc. Sample copy, post free, 8d. 
ae 
ae over 3650 CHOIRS HAVE TAKEN UP ARTHUR: BERRIDGE'S OANTATA 
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THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT CONCERT SEND FOR A COPY. 


The Presbyterian says :~“ The sentiment of the words throughout accords well--with the title, Nene A a strong and 
recognition oi the love of & God, . [he vocal parts are characterised by free and wiioeapelar asigrss Rei bain ving ee 


The Musical News says :—“ It is easy and tuneful.” 


The Sento ere caleniad wom Capertee o¢ Condens yee, while the muni aaah tecive Charnes, Salo fa all voices, 
Duets, and Quarte 
Price 1s. both Notations. samen PPey to Seirennanpay er e. 


“MUSICAL JOURNAL” OFFICE, 29, Row, BG West ‘Ena Depot: m4, Great a ‘ : 
"Printed be Haxnad, Warnes j and ‘a the ‘Ofiice pg a tig 
wf ad *uvereat London and Ayleabu'y -# io 
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